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THE DI TRIBUTIO~

lamp ither internal or ext rnal; mephitic odour . and
111< n T other thing are all active aO'encie upon the
(lnrauility of oil picture, or framed print and dra"Ting .
1 hat ome of the -e au e tend to the certaiu diminu
tion of the primitive lu tre of all cla e of work of art
ereat d b colour, i full T edd need by the pre ent
oudition of the production of the old ma tel'. In

their oil picture, the mo t fuO'ithTe colonr , the greens
for ~_rampIe, ha e 10 t the fre hne of nature; the
verdant hue have become -ickl gr 5 or browni -h-dark.

care I) a in O'le land cape painted by the O'reat ma t r
r'tain the oriO'inal tint' in "Thich the veO'etatioll wa'
painted. The two 1< rO'e la/nd 'cap by a par Pon' in,
in the ational Galler T prove to what an extent
chancre haxe taken pIa 'e. It were ab nrd to imagine
tll< t neh a ma ~ of darkn cm'cel makillO' any
cletail cli co\" rabl wa vel' originall r 0 produced by
thi crreat painter livinO' in the briO"ht nnny land of
Ital T. The kie in anci nt land 'cape are lowered in
tOll, and the foreground, where it i earth or rock,
are in the ame condition. The colour of the figure'
lUlYe become blackened in the hade, and water, if
tranquil water, ha changed into pool of ink where it
ha received hadows; or if it be a falling torrent,
e~'cepting where the foam retain its whiti h hue, it
re embl rather a ca cade of brown tout. In uch a
state do we nO\'1 find a great number of the fine t picture
of Rny ·dael· the form are there, the compo ition i
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that in many in tances the duration of oil painting is
d pend nt a much on the mode of execution, a on the
'are of pre ervation, or the a lvantag of climate.

There can he no que tion, however, that proper care,
when taken b the po e or of picture, drawing, and
print will for a much longer period p rpetuate their
primary excellence, and continue the enjoyment of their
fa inating qualitie. 'Yhat con titute thi proper
'cH mu t have been heretofore greatly ruL under tood,

from the wreck and rilin in which at the pre ent tim
many anci nt pictures exi t particularly tho 'e of small
vc; lue a well a ome b. T our modern painter.

The greater number of pictures in England arc placed
in the apartments of our hou e which arc u ed for
ocial intercom' e; and with the univer al f, eling for

dccoration of onr hou e , the e apartment are becom a
great object of olicitudc. The effect of a room having
the four ides of it 'without anything ornam ntal, can
hardly be imagined; perhap' uch a room doe not
fxi t in any hou e above the mere t hovel. The blank-
ne and apparent confinement upon the nerve would
be hara ing, the mind eek expan e; and in our
'mall- ized apartments, it \Va fir t obtained by our
ance tor' with the aid of looldng-gla e and mirror .
But ince art ha become a nece ity, whether it be
imaginative 01' decorative art, there appear to have been
vcry little attempt to apply it con onant with natural
idea , or (ccording to principle of taste. Expan e i
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gained by land cape pictures especially. Interior have
a imilar influence. On the contrary, place a picture
containing life-. ized fi~ure, or animals of imilar
dimension in a room, the idea of contraction en ues;
be ides the incongruity in an apartment, making it,
in truth, with other picture of small proportioned
object, an admixture of giants and pigmies. ym
metry and expanse are among the greate t delight of
the human eye.

\Vhile on the subject of the adaptability of pictures
to increa e the delight of our dwelling-hou e , a few
"'ord may be aid about some other adjunct to our
comfort, which have reference to the general harmony.
\\ here picture are hung, the carpet should be of
a. small pattern, and of a dark colour; the contra t
''''ill give an apparent augmented light to picture.
But if the room is covered with carpet of gay colours
- carlet, orange, yellow, light blue~ &c., in huge
croll and form , with rose large as red cabbage ,

and tulips huge a quart pots, the vi-'ion become
di tracted, and the delightful gradation of tint the
talented arti t ha 0 inten ely tudied, are totally
annihilated by thi vulgar tawdriness and want of
repo e. The carpet on the floor of the new HOll'e of
Lord. 1. a ready r fer nee for one uitable to give
value to picture. The predominant ground colour
of the paper on ~he walls i a difficult problem which
ha puzzled manjT learned head ; it hould however be
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ob I've I that a light ground give . pac , while the
dark crim on 0 commonly employed contract the
apartment. bove all, the paper on whi h pictUI
are hunO' hould n ither contain flower, nor birds,
nor an natural obj ct ; olel. the combination of

corn trical form and line. Fan a flow r-piece by
"an Ru T urn, or on of Bartholomew' elegant group
placed in juxta-po'ition with the paper- tailler con
yolvolu " and perhap the carpp -weav r's 1'0 e and
tulip under your feet. "\ here there is pictorial art
there can be no imitation of it by mechanical mean.

If it w re po ible to have picture of regular 8ize ,
and to pla.ce them mmetricall on the wall, the
arrangement would be agreeabl harmoniotl to the
J e. Thi would be ca ily effected if the picture were

painted expre ,I for 'ituation-a practi e gr atly in
voO'u on the continent by tho e who patronize the
li,'ing arti t. Thi effect i greatl augmented by
the pi ture-frame having mouldin 0' and ornament
a.. imilating with the architectural feature of the
apartment, uch a the door , cornice , and chimne 
piec ,. The en emble of a room thu tudied and
completed for the unity of all obj ct bearing reference
to a ingle t TIe, dL pIa T a triumph of ta te, placing
the owner on the ame int lIectual cale a the arH t.
'rhe poyeI' of invention and rococo de im of mo t
of the picture-frame now made form a humiliatinO'
contra. t with the cha. te tatuette, bronze, elegant
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porcelain va e, and other ornamental adjunct 0

profu ely gathered in the drawing-rooms of genteel or
exalted societ. Exces ively deep mouldings to oil
pictures of mall merit, are more indicative of purse
proud parvenu hip than of a refined intelligence; it i
exhibiting the weight of money in tead of mental ex
pan ion. ome frames are made with such a depth of
mouldin~, that the picture thn enclo ed appear to be
fixed in the bottom of a packing ca e, forming a kind
of grotto or cavity to gather du t, and retain all the
inj uriou fume which are thu tored up to operate on
the surface of the picture. The general circulation of
the air pas ing over the e cavernou deposits, leaves
the foul contents undi turbed. Be ide , in the small-
ized rooms we inhabit, every projection into the

cubical space has the effect of making the room
look till smaller.

There i abundant occa ion to di play a cultivated
knowledO"e in the choice of picture-frames, the
majority of pattern hitherto in u 'e having but
little to recommend them. Latterl)T an improvement
ha' been manife ted by the introduction of open
worked Florentine frames in papier-mache. The de-

iO'n of the e frames are very appropriate, a the
idea of great weiO'ht is obviated by their lightne
of appearance. The u pen ion, real or apparent, of
heavy weight, is alway uncomfortable to the eye;
and there i be ides a dan~er impending, a the cords
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by which picture in weighty frame are uspendec1,
have sometime broken, to the inj llry of the picture
and the de truction of valuable article of vertu placed
below it. rem<.trkably fine Etrll can va 'e of great
rarity wa thn hivered iuto fragment. , in th man ion
of a di tingui hed connoi eur. The usual method of
hanging picture i by coloured trillg upended from
a bra rod which is placed roulld the room im
mediately below the cornice. The tring u ually
emlloyed are hempen cor Is, covered with coloured
WOI' t d, being b~ no mean 0 trong a th ir ize
would imply. The influence of the air leads pe clily
to the decompo'ition of their tenacity, and numerou'
accident have occurred by their breaking. \' here
it ha been the practice to place the lower edge of a
pictur -frame upon a re t 0 that it may hang lant
incrly over, a ometime don with the notion
that a pic ure 1. better een by an oblique po ition
the cor I i more xpo d to decay. ~Iany heavy
looking gla' e and mirror over chilllney-piece. , have
form 1'1 T been ignorantly 0 u pellled; amI after the
lap e of •om~ few year their owner have paid the
full penalt -, by the di inteerration of the triWT ,and the
erla e being hiv I' d iuto fragment in falling down.

In pictnr gallerie, the upper raJwe of pictures are
. amp-time 0 lanted over with the lower edge of the
frame I' tin er ana cOlltinuou ledge. Ifthe upper edge of
the frames c rehelJ to thewall by metal chain , no danger
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can en. ue. The ad,antages of newing picture placed
thu obliquel), are only gained in gallerie or exhibition
room \\ here the light i ' from kylight, or frollllantern
light in the ceilinO'. The 'e aclYantage, are wholly la t
in apartment receiving light from wil1l10w on the ideo
Be ide being contrary to architectural propriety, when
pictures are 0 placed in habitable room., the eye is
di turbed instead ofreceh ing the quiet rep0 e incident
on the harmony of objects. It is like living under
tottering crag, or overhanging cliff -an uncomfortahle

. in ecurity oppre ses everyone, in tead of the cheerful
tranquillity being imparted which i the weete t delight
of bome.

The mo t de inthle way of placing picture would be to
fa ten them to the wall, without any vi iule appearance
of the machinery of their uspen ion. Lookincr-gla e'
are now u uany fixed in 'tLi manner, and if picture
were 0 attached they would appear a if they formed
an integral part of the hou e, becoming an ornamental
pannelling of the architect filled in by the painter's kill.
In ome hou es T\ here y ry fine picture b long to gen
tlemen de'irou of their beauties being fully appreciated.
,'hieh, from the depth of room or curtain draperies,
the ide light from the windows carcely permit ,-the
frame' are fa. tened to folding cranes with hinge formed
of flat iron bar, of . uitable width and nearl: a thin a,'
iron boop. 1 hi contrivance allow the picture' to be
.'wung forward into the rOOIll in a po ition with the \\ in-
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dowt receiYc thc fune t liO'htequall T di tribute 1. ome
time tl pi ture are fa tened to the wall, b T hinge
on the ide of the fram ,n ar t the window -hein 0'

capahle ofb 'bw brOlwht to the liO'ht b T mer·l T brinO'iIw

~ r"ar 1 th fe rthe tend otthe frame -moviIw exactl~T

, . a d or UI on it hiug'. The view ofpictur . arranged
in the. manner b omc' yeI' T ,ti. fe tory. In the hou.
of the late 'unncl RoO'er' ome of the e_Tqui ite work.
of art tbi di tinO'ui. he 1 g lltleman po e' cd were 0

arranO'ed. Ther \ i another objection to the u of tring'
for u. pClldiIw picture from a bra rod nmninO' round
th upper part of the room. ometimc , from the O'reat
num r of I icture., th T l' quire t 1 place in two or
three tier ·-there are COIl. cquentl)T a nnm Cl' of op
po inO' die n, I line' formed b T the e trin(" cro in l ,.

th '<leant urfac above the ticr' of picture' , 'ith ("1' 'at
irrcll'ularit\T occa'iollcd b T th ir <.liffcrcllt width. All
lliagonallinc' di. tre . th eye when intl'nnin l ,.lcd with
Tcrtical line. Thi i e pcciall T eyidcnt in t h O'faud

drawiJw-r om of the latc ~ i1' Robert Peel' ll1( n i n at
hitchall ,-hich contain th dec a d B, ronct c.Ttcn

ive ctlbin t f Dutch I icturc wh l' the lllultitud' of
trill that are een aboYe them Cl' at a leformity , nd

O'et an 'Y - orc incompatible with the lluturallaw . of
de 'oration and harmon T. do t picture' placed in thi.

mode are hung 011 a couple of tring'· 'ometimc' one of
thcm from. ome inherent dcfect, ·trctche unequally
\'ith the other and then tlli picturc 10 e it· horizontal
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ta te. The huddlil1O' toO'ether of all the c1a e offine art
and completel covering up the walL, without ord r, or
di po ition of line prove th po.. e . or d fici nt in any
innate p rception of the beautiful, and only emulative
of qnantit·, a in a broker' "hop. 'I he hcterogeneoll .
arlmixture of paintin(T in oil, of water-colour drawing,
and of ngra ing. in the amc apartm nt exhibit. a con
fn, ion of olject injuriou to each other. The oil picture'
look dark and heavy, with omewhat of a rrrea yeffect,
b . the ide of water-colour drawino- , while they in their
turn b come £ LIe and wa -h T ao-ain t th deep olidity
of oil. Engraving fare till wor e and a ume a total
platitude and coldne from ~he ab ence of the 10wi1)0'
and varic I tint which colour giYe. Each f the e three
(Treat clivi ion of pictorial art can onl be duly e,'timatcd
b . b ing kept 'eparate. Pi tur , cmbrac all kind' of

ubjcct ; in fio'ur ,the acr d and hi torical; land
cape; animal ; still-life· jnt rior . marine ; pea ant

and dom tic lit . in h rt cv l' variation of ubj -to
from the 'nblime to the mo t pro, aic and vulO'ar. Lar<T
hUlltin uhject, fruit piece and o-roup of dead game
t re appropriately decorative for entrance hall and cor
ridor. 'YhoIe-Icll(Tth portrait of anc 'tor'.' are al 0 not
Illi placed here, and pcrhap an r lar e r pre entation
of a battle or cOlJflict. In dillin(T-room ubject of Cl,

cheerful fe tive or Bacchanalian character become ani
mating acce .'orie . the portrait of lllincnt or exalted
per on , ft mou for their achievement in arm' or their
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di tinction in the arts, science, or literature, looking, a~
it '''ere, out oftheir frame upon the company, may impart
something agreeably remini cent of their great acquire
ments and good action. Perbap it would not be a great
stretch of imagination to fancy they are our companion
in participating of the ho pitality of the table. Affection
ate feeling will al way determine where the portrait of
relath e hould be placed, mo t consonant with our
reverence and e teem. 'Yhere the mind is free from the
trammel of ordinar~ life and its coal' e realities: wher
reflection is undisturbed, and where the most pure and
exalted sentiments of human nature can he indulgerl,
seem to point out the study and the library a the fitting
hrine to contain the e portrait .

In the drawinO"-room all work of art hould bear the
irnpre o(it highe t conceptions in elegance, purity
and cheerfulne . Picture di 'playing human carp e',
or bodily affliction, martyrdoms dying and ufferinO'
aint , anything lacerating the feeling and occa ionin~

painful emotion are ill-judged subject· here. They are
ouly adapted for public galleries a elucidating- the
triumph of the artL t ither in mental expre ion, compo-
ition or any of the theoretical acquirement of high art.

All impure uuditie are equally improper forthedrawinO'
room; and in the ame category are ome of the fine. t
Dutch pictures extant, fmm their repul ive vulgarity or
indec ncy. TO work of art can be called an ornament
to the drawing-room, which a parent ('annot contemplate

C
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pi tnr with f]fTllre in it if 0 placed, ha. the ab nrdity
of finding th hallow ca t, ontrar) to truth out ofth .
"'illdow, whil v r' natur.. 1 object in the room ha
it b~ d . a inwar. from the win w. ~Ian - e' el
l nt 'ork h.. n~ llllque-,tioll( bly faile fthcir attra iOll
fr)lll thi in nrrruity < nd I t the e tinu ti n the cl ...
"H\' d without th eau e b in rr re£le t Ion, or v 1l

'u le ted.
\rater-colour draw"iug may be re erv cl for the bou

doir or an iuner lr~ wing-room and aL 0 fr~ med print
f l' -le pin rr al artm nt. However, a. ~ gr'.. t numh'r
of r on . ha ,- > 11 t the Y" rict • of l' 11 to a lmi f

n h·1. ifi'( ti n it i .. lw. y po illl t (rr~ ])fre • n
a fe . with nt in injuri u 1 . interminrrl . The .'-
c ive Yari<tioll fth ize .1. I ~ ~ nd ~ rm fpictur
au 1th ir frame nerall • pr v nt if th . are numerOl]. ,
an . other arr~])tr ment than the fi11in rr up of interval
b T pie e that fit into the intermediat . pa . But i
i ~ h\ a' po ill to adopt a b~ e lin for tll > I wer e 1

f ~ 11 he fram of the uncI l' row of pi ture . and if
th .• l' ~ w in ~ n ap~ rtm nt a . imiJar uni(- f 1
h i ht f the fr.1O .. t top i omethin r O'aiued. 1. h
fillin up of int rv. I by pi that fit illt the. pa >.

without r O'an) to p l' pective proportion ubject or
m I f colour m~ y be eell fully practi cl in the public

annual exhibition of modern picture where thi ir
re (rul. 1'it r £lonri h in the hiO'he t deO'r e .. nd all arti 't .

C 2
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ome hour. Oppo ite the window wa. hung an almo:t
mat 'hle' littl pieture b . Iieri retaininO' th
ori rill. I fre:hn: f it err n tint with, 'hich a 'pread

iug "in w. pt iut d in th upper p. rt. T he effect of
tll ,few hour of d mp t ir lu obUt'r t 1it pri' in

1 ut:· an 1 it n w pre' nt • old i 'khr
• ppet ran '

ou of harmoIlY with the III re olid and durable pi rr

lllent.. rupIa' d in the low r part of th pi ture.
1 here i anoth r practice in frequent u t with pictnres

both in apartm nt and gall ri which i to cover them
clurin 1r the ab cnc of the ft mily with lin n over th·

ntirc urfa e. '1 ha e who h. 'Ve to' n • n I ountr..
r ~ it ne fr ucntl,,' 1 • y th m thu 'vcred durin cr

LT III nth f tll . t r. It "ould b "ell if the· 'er

pr t 'te I wh 'n 'en'ant "re ,"e pin cr th carp t or
'l'allilw th fl or . but thi' i commonly not thou ht
f Yell altholJlYh the hair:, table and nick-na 'k ,

(re t II covered durillrrthi' fr'quently-r curring' proc ",
E.' 'ludinO' the lirrht i th c rtain our:e to dim t 11
bri,..,.ht col nr an 1renter them mar' or le b cnr '.
Li ht i' the Y ry litc of c lonr: without li ht it peri ·h - .
If ,., n tic the i olort i n of pt int in our hou ..

,rh r 1 the wind w- hutter f I o"er r wher pi'tur
nud 1 okin1r-rrh bay be n for any tim' u:pend I

n1rain 't wall pa.int d with oil-colour there i no furth '1'

vidcn e want d to cOllvin 'C u , that licrht and ail' arc
e ntial to pcrp ·tuating thc brilliancy of colour,
P. iut rrenert II k -ep i lour better n the out i I
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of hou e than in the in iele where the atmo phere is
IJure and elr T. In London e pecially, Birmingham, and
. ome other towns there i an exception ari ing from
the depo it of moke from coal fire. '1 he e ob CITa
tion on li{rht are equally applicable to inhabi ed

room a w 11 a to gallerie, independently of the
difficulty of ju tly appreciating any production of
pictorial art placed in ob cure corner, or between
window.

Having ended the ob ervations on the arranging of
picture for due effect, it ma . be tated a. a general and
nndeviating rule, neycr to place picture where th re i
the malle ,t pre ence of damp- it i the O'reat and prin

cipal agcllt of ruin. Before proceeding with the care of
picture from mi chief a few remark may b permitted
on the ubj ct of the gilt frame in which they are n
elo ed. How frequently in apartment, where every
thing i of the mo 't cruIJulou cleanline , may dirt T

picture frame. be een. In thi climate, gildino- oon
lo'e it. lu tre, particularly in London wh re the O'reat
alllount of carburetted h Tdrog n in the air tarni ,he

eyer TtLinO' metallic; but th re i no occa ion to permit
the du ,t of week, and month to lie undi turbed upon

picture frame. Du t i ' thrown up b}T 'weeping carpet,
tr 'ad of company eleaninO' the furniture, and the re
moyal of coal-a he from the fire-o-rate. Y t in mo..t

hon e rvant. are forbidden to touch the picture

frame, although a a general rule of deanline ,they
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should be dusted regularly, which may afely be don~

with a hand-bru h made of the hackle feathers of the
male domestic fowl; the delicate fibre' of which can do
no injury. The common house-fiy is the de troyer of
gilding, the lu 'tre particularly inYiting it pre 'euce.
The ordinary means of redllcinO" the swarm ma T be
resorted to in ummer time; or the frame may perhap:
be better protected from their depo'its by a light amI
careful coYering of open leno, or lace-mu lino On the
continent the little projecting parts on the outer edge
of picture frames are protected from inj urie occa ionecl
b T removal, or any colli ion ~ hich would damaO'e the. 'e
onter part , by a very thin border of deal (a if iu cl,

ca e) painted black and varni -hed. Be ide protectin'"
tbe frame from accident the juxtapo ition of a thin
hlack edO'e giYe - additional brilliancy to the gilding,
aud is not without a good effect upon many picture..
The expen e of regilding occa ionally a number of
frame i certainly a matter for con ideration; but if
they are allowed to remain untouched for year, they
no longer adorn an apartment; and when any new ac
qui ition i placed among them in it fre hand glitter
in a frame the harmony is totally de -trayed, and an
unfavourable compari on provoked.

That picture hould have proper care taken of them
i undeniable, and their po e 'or' are, without. excep
tion, full de irou of 0 doin rr although very little rule
appear to direct uch wi he , and in default of thi pic-
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tnre I' main for long period of years accumulating on
the m'face ucce' ive adhe ion of ob curing matter.
The Ion er they l' 'main thu the greater become th
lHffi 'nIt ' of any op ration on th urface to r move the
y i1.which deteriorate and ob ure to the eye the tru
l' } ur. \Vitlt a few and imp] pr caution , their en
j Ylncnt in all their be~ utie ma' be gre~ tl . prolonged
fur nturie eveu. The climate of EnO'land with it
variation and our dome tic habit exact a certain
alllount of regulated aU ntion to n ure ucce . The
urfa hould be licrhtly cleaned once a ear to remov

thl: :h in made b' hou e-flie. In doin CT thi the
(1 'I it of 'moke or other vapour will be cleaned off
at the ame time. 'l he pi ture to be thu purified
. lIould be laid flat and carefull r wiped with a very
.flue cpon CT free from grit w tted with cl an cold
water. '1 hi hould he d ne ntly until all fI '- tain
are -taken off. \Yb n the e stain di appear all other
of the u ual adhc 'ion on the Ul-face will al '0 di appear.

piccc of oft leather w tted and the watcr wrun CT

out will erve equ< 11 r w 11 a a ponge. In no ca e
mu. t water be (. Howed to float over the urfa e, nor
i tll addition of oap, oda or indeed an ,thing of
thi . nature added to the water, otherwi e than dangerou
in ine. peri nced hand '. If thi proce i undcrtaken
on a dr.' and warm day the face of the pictnr will
almo t immediate}' after the operation be in a fit con
dition to have a gentle friction be towed on it by a
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dry silk handkerchief. A ilk handkerchief that has
frequently been wa. -hed i' better for thi purpo c than
a new one, a it becom softer in the fibre. Thi i'
the practice pur. ued in the ~ ~ational Galler . ever yea.r
during the vacation un ler the advice and direction of
the mo t compet nt per QIl •

Damp ha already be n remarked a one of the
mo t powerful and in -idious enemie of every
clas of pictorial repre 'eiltation. If a picture is on
panel, the wood gradually rots and decay ; the same
influence i exerci ed upon the unprotected canvas
forming the back of a picture painted on thi ub tance:
thence ari e' the nece ity for lini!lg, and after a period
r lining i a omewhat delicate undertaking with a
rotten cloth. le 11'. Mulready, R.A., in hi evidence be
fore a elect Committee on the 'ational Gallery,
ay, on thi ubject:" In my own ca e I have
eldom painted a picture on canya without providing

again t the accident to which the expo ed back of a
picture i 'ubject. I place two cauva e together
back to back, and I paint upon one ide· the canva e
are not fa tened toV'ether throughout they are placed
together thu (de cribing th po ition); thi ha a
painted ide, and I believe in that way they afford
con iderable ecurity again t both damp and du t; it
is a imple and obviou thing, and the ea ie t thing on
earth to do. They are placed 0 toO'ether that the air
would get through the ver ~ mall aperture ; they are



26 THE DI TRIBUTIO

placed toO'ether and nailed upon a flat edo-e and the air
will find it way, probabl a it does into your watch."
The ~ ct of damp penetrating between the inter. tice
of the frame and backboard b hind on water-colour
drawino- or enO'raYing di play it elf by the radual
advanc of a brown tain 0 fr quentI· ex mplified in

old book and print a to b familiar to ev ry one.
r~rh du. t which gath I' b bind all framed picture
haul 1 be occa ion ll' remov d, a it ha a rni chieyou

effe t, for the reater the quantit T of loo.'e dn t, the
lOTIO' I' it would hold the damp; it ma T not attract it,
but it will hold it wben it >t it. Perhap it i un
n ce ary to ca.ution 30'ain't hauo-iuo- pi ture on a
newl T erect I or recently pIa, tered Wc ll. . common
experience ha' tCUlO"ht u th dauo-er to he ayoid d.
But it ha har 11,' yet nt >red into con -id ration that
con. er ·atorie. peninO' into room are 0 many d'~put

of damp. It i' now. 0 growiuO' a practice and cer
tainly a ource of . uch very inviting plea 'ure that
the in idiou enemy i not perceived. Y,t the water
in of the pla.nt amI the c n tant exhalation from
the damp earth in the garden-pot and from the plant
thcm:elY are tliffn..ed oyer the adj iuin lT room to
th O'reat injur' of all textile fabric, and the certain
mL chievou actiou on the material forming the o-round
of picture whcth I' panel, ~a.nva. , or paper. F or mall,
hio-hl:-fini hed and valuable picture an e.'ternal cover
ing of plate gla. i an expen e not to be grudged,
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which should be as firmly gla.zed in the frame a the
gla in our window sa he , to exclude the penctrating
of the atmo phere, or of vapour engendered in

. the apartment b T mcal , lierht or an'" other cau e •
There i a 'light objection to the glazing of oil picture,
that it b come a little difficult to iew them without
the la' reflecting other object . but it i mol' than
balanced b the advantage of keeping the urface from
any depo it of flie , or other injuriou matt r; and
pre erve the varni h in perfect lu tre without ever
chilling. ome of the picture in th at'onal Ga.llcry
which have had a covering of plate gla for 'ome
'ear , can be referred to in proof of their continuing

in excellent condition. The urfa e of the picture
hould not he allowed to touch the :fla which cover

it· there i 'ometime a decompo. ition of the . nit
u ed in the m~ nufaeture of la which i ruinou to
colour, ,'h re it come in contact, and hould be
avoided b' fixing the picture at lea t olle-eierhth of an
inch elL tanto The manncr in which w~ ter-colour draw
in er · and fin print are framcd b'" qneezing their
.'m-face 011 the la' to make them look mooth i
pretTllallt with danger and de truction from the above
cau:e. Our continental connoi enr ~ re full \' coernizaut
of thi mi chief. and fn me all their water-colonr
dr' wino", aul print b' training them on the ha k
board and placing them fully a quarter of an inch
di ·tant from the gla that cover them. The contact
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of glass, often of bad quality, i very lllJurlOu to
paper, acting with a kind of capillary attraction to any
wet or damp that may enter at the edges, as well as by
the before-mentioned decompo ition. But protectillg
the front of picture becomes of very little ervice, if
we leave the back to the ravage of damaging or
de troying agencie. Their effectual pre ervation from
damp (the great enemy), the gathering of du,t, ad
mi ion of foul vapours, the ravage of in ect and
other evil influences, would be guaranteed by coverinO"
the entire back, including the frames with tin-foil
carefully glued down OIl its edge. Thi could only
be applied to mall oil picture, water-colour drawing,
and engraving. 'I ho e which are of a larger ize may
be imilarly covered behind with 011- kin trained

. entirely over and fa tened round at the edge in a
'irnilar manner. The large t picture would receiYe
entire protection by a imilar application of our
common oil-cloth, such as "e find in constant use in
entrance hall and corridor. Picture of the latter
cla in churche and public building require e pecialIy
thi kind of protection, a they are more expo 'ed, by
the ab ence of any heating apparatu, to the cold
damp atmo phere of our long wintry months.

A few word ma T be permitted, in conc1u ion, on the
choice of picture as a prudent outlay. 'Ve are e 'en
tially a calculating people on the money value of our
purcha e by way of inv~stment. The few remarks in
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ollr former page have been entirely relative to the
decorative or in tructive arrangement of picture. The
que tion of durability come now to be con ielered, and
a moment' attention to the subject i conYinrilig that
new pictures will endure much longer than tho e of
three or four centuries olel. The pecnniary "alue of
ome of the work of ancient master i almo t fabulou ,

but thi applie. to work, so rarely attainable, tbat
during a human life the opportunity may never occnr
to obtain a genuine work of Raffaelle, Leonardo da
Yinci, or Correggio, ~wen by the acrifice of a urn
amounting in itself to a sm1\ll fortune. The whole
ma of inferior olel pictures are ha tening to decay,
alreadj faded in colour, darkened and perhap covered
witb ugly patches by unskilful re torer.. Their value
goes on decrea ing rapidly, and will so continue, until
they become valuele s. Independently of thi, they
afford no true enjo'rnent by their pre 'ence in our
home ; the onl)T bang there to typify the total absence
of ta te and learning in art of the po e. 'or. All
the e decayed and decaying fragment of mediocre
execution can only harmoni e with dirty wall and
hanging, broken china, and threadbare carpet. They
be ide too frequently indicate the blinded belief of an
imagi nary property; proof alike of avarice, ignorance
and delu ion. imilar amount expended in modern
picture warrant a continuation of value for generations
yet unborn, with a probable and most certain increa e,
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if well chosen; thus adding intere t to the principal
sum inve ted. Oil picture, soundly painted, have
been e timated, if pre erved with ordinary precaution,
to pos e the element of endurance for fi ve hundred
year. ome have already reached four hundred year '.
Be ide the purcha er of the work of livin~ arti ,t .

will alway rank a a real lover of fine art and add
hi . mite by hi, individual expenditure to the upport
aUll advancement of the national school of pa.inting.
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PART 11.

REPAIRI TG. RE TORIKG, A.r D LINI ~G OF PICTURES.

UPWARD of four centurie have elap ed since the
di covery of painting in an oil medium, or rather
of it fir t application to pictorial representation.
Painting in oil wa certainly known earlier, a modern
researche ha\ e established; but the first use of it in
any authenticated picture bear the date of 1420.

In the earlier age of thi beautiful art, no experience
could fore",ee the variou cause which would lead to the
loss and decay of works ex~cuted in oil-colours ; and as
a natural cour e, but little tudy wa giYen to the
proper mean of en uring their lengthened preservation.
Although the cleaning of pictures has been considered
to have originated in the pre 'ent epoch, and not to have
received the anction of any di tingui hed artist, yet
the fact i not so, for it wa recommended by Buonarotti
and the Carracci, as regards the picture in the church
of the Madonna di ezzaratta, which were pas ing
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into deca:T

• Thi i related b J.Janzi. ~ he Rafl'aelle
in the Palace of th . Farne ina, heloncring to Ago tino

hicri, and al 0 tho e in the' atican, were re tored by
Carlo ~Ia1'atti, a de c1'ibed by Bellori. 'I he Cavalier
Peeci in hi " Gnide,' m ntion the kill of one
"'"icolo Franchilli in re to1'inO' injured pecimen to

thdr oriQinal beaut ' without applyinD' to them a fre h
p DCn, &:. The Government of Venice in 177
ycry judi ion ly appointed a committee to watch oyer
the pre eryation of the paintinO' "hich were inclined
to deca , where a tudio for the purpo e wa opened.

At the pre. ent cIa " howeYer, the con. equence of the
ab. ence of previou experience are becoming apparent,
and many of the tine t xample of the old ma tel'.
have itber entirel v I eri hed or are ha t ninD' to decay.

'1 hi' ba been particularly the ca e with the fre 'coe
painted by the early Italian ma ter on the wall of
churche. and palac . To perpetuate a far a po ible
the duration of the fine work which till exL·t, ha.

bccome an obj ct of olicitu le for which many mean'
haye be n de"i. d and applied and not unfreqllentl T

by totally incompetent per on. A good deal of
qnack ry ha al 0 crept in, and a con tant adYerti 'in o'

in the daily journal , announce' a variety of infallible
no trum. It may indeed be relied on a a t 'pe of
incomp tency that a ecret hould be made of a pro
ce in it elf of gr ,t implicity but onl T requiring an

adequate amount of judgment and practice. In the
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de ire that the be t mean hould be fully under tood
Ly the po ·..e· or of picture, and that the object may
be better attained, the author make public, he believe'
for the fir t time in any eparate form, the mode of
opera.tion pur ued b r the fiO t kilful arti t now
practi .. iuO' thi u 'eful art for the preservation and
re toration of paintinO" in oil.

The due pl'e 'ervation of picture depend chiefly on
dry atmo. 'phere, expo. ure to light, and the ab ence of
llOXiou' exhalation. . mong the many eau e of in
j llry, e."clu,'i\'e of accident from violence, paintinO"
are liable to ob curation from accumulated dirt and
dn't, the di 'colouratiuIl of vehicle and varni he , the
chanO"c of colour' by chemical action the cracking of
the body and 'urface of the work, the decay of ground,
damp, mildew, foul air, smoke of lamp., injudiciou.
attempt at cleaning, and a variet • of other eau 'e .

Picture by the oIU ma ter are painted on cannt or
woo ome few on heet of copper, and even on ..lab
of marble. 'I he earlie t oil picture. were painted on
panel. 'I he 'e panel , compo cd of eyeral board , were
o excellently put together, that in ome of the early

Flemi.·h picture' it i at the pre cnt time, after a lap e
of four c llturie , impo 'ible to di cover the earn on
the urface. The ground' or preparation to receive
colour applied to the e ub'tance have Leen variou .
The pictures of the Italian chool of the time of
Rafi'aelle had the ground compo ed of pipe-clay, highly

D
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l>Urned and finel T p unded mix d with a proportion
of halk. and form d into a ub tanee with hailed
parchm 'nt or th kin. of fi -h. Y la qn z an(L lnrill
paint d their pictur' upon the red >arth \' pr paration'
with -hieh the pani ·h eanva' ha - almo t uniformly
be n charO' >d. Th crround of the pictnr paintcd b\·

Claude ha fr qucntl been pr pared with a.n im

pre iou of halk or pip -clay a' wa u ed by the old
ma ter" the con equ nce i that the kie., di tance
.. ud d,}j at pa arre remain a cle.. l' a. the de.'y the
WCI' paiut,,(l. Th (I"rOlmd of man - of the pi ·ture·

paiuted b~' ...~icolo P u in i , on the contn n' a dark
brown or l' d pr pared f a red arth which in 'ome
in tan ha made the .had \\' ~ opaque and ha. en'n

a.n d th III to p ri. h an evil which i to b met with
ill "everal of tll > 1110 t h '<l.utifnl and cla ical compo'i
tiOll. of that great ma t r. "illiam Yallclcvellle al:o
paillte I on the:c kind of pr paratiol1:. 10m remark.'

11 th .. nIl" r' to h a\'uid, I in t1' atlllO' pictur f
t11i .. d' 'l"iption will L' faun t in their proper place:.
It i . Ul ne ary to eli 'cn further the III rit· of the . ~

lIifr'ren prepara ion the Ycr,' e.'cell nt manner iu
whi -h they ar now at up for th arti t reuder thi'
unn 'c ,- aI'\'; our obj 'ct beintl" only to point out the
conr:e to b pur ued in l' pairi 11 11" the dilapidated .. tate
into, -hieh 0 lWUlY picture of value have fallen.

Havillll" h wever an'ilell m' ,If of opportuniti f
becoming Cl 'qu( iute 1 \\ ith the 01 erative det· il of the
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modern By tern of manufacturing arti t' canva. I
have been enabled to ob erye that canva ground'
ar produced of uch tenacit durability and general
excellence a were never before attainable for the
purpo e' of art and which mu t materiall aid the
pre rvation of modern work executed upon them·
tp J have the mo t important merit of not being liable
to crack, or to peal or tear away from the cloth they
are worked on, and be 'ond all, damp has but little or
no influence upon them.

TRAT FERRI ""G PICTURE FRO P..L~EL TO C .iVA ".

If the picture i painted on wood 'hich has much
peri hed from the ravage of worm, it may b trength
ened b T beinO' cro -barred on the back with either oak
or maboO'any" and the ame treatment may be pm", ued
with a mall picture or pan 1 that wa merel warp d·
but if. from beinO' compo ed of different panel ome
have t~ rted froUl the nece ary evenn of urface it
i encrall" de irable to tran. ~'r the paintinO' to canva ;
thi i' however a y r trouble 'ome and expen ive pro
ceedin0' and only worth undertaking with valuable
work.

The tran fer i ffected b pa ting mooth heet of
paper all over the face of the picture and afterward
upon tbi a h et of fine mu lin, it i then to be
placed face downward upon a ,erv mooth table, and

D 2
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Hacquin, in Pari '. On the removal by the French,
uurinO' the itn-a ion of Italy of many of the O'reatc. t
work, of Italian art it wa found, on in pection, that
th pc intin CT in many of them wa beO'illning to eparat·
from the impre iOll or rround of the picture and that
it became ab olut ly nece' ary to ht Y the 'am'
ecnred to prevent the total ruin of the e mag-nificellt

work. AmollO" other which Ion ieur Hacqnin '11('

ce . fully tran ferred from wood to canva., were till'
~ t. Peter fartyr, by Titian; Lo pa imo, the Iauomm
de Pe 'che, the t. Cecilia the Iadonna di Foligno hy
Raffa He and everal other capital work.. 1: he Rai. ill lY

of L· zaru ,by b· . tian del Piombo, in the ~atiolJal

all ry, wa oriO"inc lly on wood and ha been traIl.
ferred to canva '. '1 hi important . pe imen at onc'
lucidate all the advantage and di advantage of the

procedure. The picture i 0 far pre erved, that the
paint lie moothly enOllO"h on a canva ba. e, and
will probablY (that i the canva) la t for a great
number of year. The c\'il ha become apparent for
the picture i. irr me Hably d 'ed throughout with <

dark tone ari ing from the p netration into the colour.
of the gr(:at mt of pa te and glue which wa con-
umed in attaching it to the new can a. Another

evil en ued: thi thick ma of farinaceous and
glutinou matter called into exi 'tence myriad of worm

hich for a time threatened to devour the entir
picture until the were poi oned by the application of
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oon obtained the preference over every other material.
anva. appear' to ha.ve been fir t made u e of

exten .i\Tely bv the founder of the Vellcti< n chool.
Pietur paint d on canva are Habl to be pierced in

h le' or to ha\'e rent from accident'· and when
placcd aO'ain 1. wall \Vh re damp i readily imbibed or
confined air allowed to act, the textile fabric '0 ex
po. cd for a erie of Tear, mu t, from their very nature,
pron-rc lowly and certainly to decay. The ravage of
m 'riad of minute in ect engendered by the action of
damp upon the vcO'ctable ba e of the canva . aid in the
l1ltilll< t de tru tion of the web; thc pictur' thcn hang'
loo 'cl.T on it frame and a it cannot be wedn-ed l1p
fla.t, from the dawrer of coming to piec. if. trained in
thi' rotten condition, the remedy i to line it with a
new cauva .

Thi' i. one of the mo t important proceedin rr, to
eCllr a pictnr from farther injury. It i performed

with reat ability b' mall Tper on in London, and at
Y f) moderate charrre .

Preliminary to commencing the operation of lining,
the pictnre hould be carefully cut from the old frame
on which it ha. been fa telled, and the edrr perfectI T

'ql1ared : it honld then be entirely cov' r d on the face

b h< "iug mooth clean r P< ted over it. If the
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canva 1. very rotten two or three he t o,er each
other may with propriety be u ed, or if it hould be
merely fragment in part. the afe t way i to pa te
oyer the paper a fine mu lino The intention of thi i.
to pre ene the paint from cratche or injury during
the ub eqncnt proce e, a well a to hold tocrethcr
in th ir proper place any parts that may have become
detached or loo ened by the decay of the oricl'inal
anva . In mo tea e it i better to pa te the paper on

the paintinO' before it i taken off the old frame, other
wi'e the contraction of the paper in drying will dra.w
up the painting in such a mann l' a to endanger the
.'ucce of the ub equent operation. The picture i'
now to be placed on a yeI' r level table, made of wood,
quite free from the grain which deal pos'e 'e , a the
lighte t grain or indentation of the lining table will

be imprinted on the painting, by the final operation of
facing or ironincl'; or if the picture i mall, it may be
placed OIl a marble lab of yery mooth llrface. The
back i then to be cleared of any rag, patche or ad
he ion , by u ing lightly a knife or pUlllice- -tone, and
b Tmean of a brn ,h the whole j cO\Tcred with a mix
ture of glue and pa te in equal proportion : a piece of
new linen or fine canva , an inch and a half every way
larger, i now to be laid evenly on the picture and
pre 'ed Oll it by the hand over every part until it com-•
plet ly adhere .

The fi.Till~ of the picture upon the new canva i
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u, ually effected by an equal mixture of glue with pa tee
It i in the progre of the decomposition of thi mix
ture, through the influence of damp, that the in ect
race i engendered, and unle' checked will, in the end,
not merely de troy the canva , but penetrate completely
through the surface of the picture, producing a perfect
dimne of appearance in colour , which were otherwi e
brilliant. To counteract thi pecie of di olutioll if
the adhe ive medium of pa te and glue i mixed with
creo ote, it will not only de troy the germ 0 misc le,
and prevent the generation of animal matter, but it ha
a very beneficial influence in resi ting the effect of
damp; the creo ote being, a i well known the oil
of tar, will completely-prevent the accident which
ometime occur to newly lined picture in becoming

detached from the lining, by being hung in large halls
or apartments where a fire i never kept. Bookbinder
u 'e the decoction of colocynth, or ox-gall, in mixin
their pa te, which pre erve the binding of book from
the ravage of, 'orm ; but that i in ufficient acrain t
dam-p, and le. permanelrlthan creo ote. Corro ive
uhlimate al 0 afford protection again tin ect ravage.
\\ hen the new canva or lining ha been placed on

the picture by the adhe iye medium, and pres ed closely
together by the hand, it mu t be left until it is nearly
dry, , hen a heated iron 0 con iderable ei~ht, uch a
a hatter or a tailor' iron, i to be pa ed over the
ne, canva until it i perfectly flat: it mu t be used
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only bJ gliding over every part and not by trokes or
a ucce ion of heavy pre ure, or blow. The iron
used hould be four· or five inches broad, and weigh
from 151b. to 20lb.

In u ing the iron the degree of heat i a con ideration
of the highe t con equence, the just medium is only
acquired by experience; if it is too cold, the effect of
rendering the whole evenly flat i not obtained: while
on the contrary, a deO'ree of heat at the burning point
would de troy the fibres of the new canva , and at
omewhat le than this the total di coloration of the

pc int ell ·ue. A carele per, on has ometim~ thu'
converted a portrait into the complexion of a mulatto;
white becomes tawny, and all other colour suffer a
I'adical change.

The picture may now be placed on a new tretchiuo
or wedged frame, carefull T and evenl T made, and cro',
barred for the malle t picture a well a' the large. t.
The cro' -barring i' of great con equence to keep the
picture firm and steady, and the bar hould be doubled
or tripled if the picture be of laro-e dimen ion. The
frame mu t be made a little wider each wa than the
picture, and the part of the new canva beJond the pic
ture mu t be carefully glued to the ·tretching frame.

mall tack may al 0 be u ed on the edge, in the
ame manner a when prepared cloth are fa 'tened to

the frame used by artist for painting on. 'hen the
hole of thi proces has been completed, and a uffi-
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cient time allowed for the cement to harden perfectly, the
paper pa ted on the surface may be carefully and gently

, temoved by a sponge merely damped, and the wedges
being driven clo e, the operation of lining i ended.

:P.rofe ionalliner u e large stretching frame adapted
to the width of a large canvas, and place two or more
pictures together, accordinp; to their size, when the
space admits, on thi temporary . tretching frame.
This ha the great advantage of preparing the picture
for the new wedged frame , without requiring much
driving of the wedges to obtain the perfect flatness
which a newly lined picture should always pos e s.

lany picture before lining are little more than
a mas of fragment ea Hy displaced from their proper
po ition, or perhaps altogether 10 t. ome French
liuer,., where the m-face is very much broken up, secure
the whole in its place by pasting a fine mu lin over
ill tead of paper: each mode ha its ad vantage ; but
we have before said the afe t way i to put the paper
next to the picture. A thi come off in mall fragments
by damping, it is le s liable to di turb the urface of a
dilapidated pictur~ which ha been lined, than by
wetting the mu lin and kinning it off.

hould there be a hole in the picture of any. ize, a
piece of any old worthle painting may be cut to the
hape of the damage, and in erted with great accuracy

before the new canva i laid on: care, however, mu t
be taken that it be a canvas of imilar texture and
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del arto, a Claude and a ""illiam andmoelde were
de troy d in a few minute b 0 the injudiciou u e of
imple water.

Grea.t precaution and t ndernes mu t be ob 'ervecl
not to weaken or injure the thread, which are often,
from the effect of age, very rotten. In u ing the mix
ture of hie and pa te, it i not nece ary to oak it
in or lay it on in quantity, but only to u e enough to
induce complete adhe. ion: and it ought to be here re
marked that before the bu ille of lining any picture
i undertaken, the dirt and varni h on the face of the
picture !loulel be cleaned off, a much as may be
judo-cd convenient by the mean hereafter de cribed.

The difficult part of the proceeding i now to take
place-u ing th hot iron. Thi ba becn previou ly
advertecl to, but cannot be too trongly impre ed.
1 he effect of heated iron brought into contact with
paint i known to m"ery one and a moment' reflec
tion will bring to mind the COlI equence of an
incaution or improper application. Tailor., hatter,
and worker in oth I' trade, by repeated practice, can
tell the preci:e degree of heat which will an wer their
iut nded pnrpo e: in uch hand the heated iron i
applied with the greatc t afety. In )inino- picture.
the lea t exce. of heat beyond the eleQ'fee required
ma occa ion irreparable injuries. Pictures have been
o burnt, that either a total and irremediable di co

loration ha en ued, or they have become 0 dried and
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peri'hed, that the particle have only been kept to
t)'cth -'1' by beiuO' abundantly imbued with tiff yarni 11.
In the latter ca. 'e the picture can never again be cleaned;
in attempting to do so, the whole would come away
from the canvu .

In u ing the heated iron the picture ought to be per
fectly flattened h the weight alone; it i not to be
rubbed over with manual force a linen i ironed hy
lauudre se : nor onght it to be stamped down. By
doing 0 every fragment on the surface, that had any
l)rojectioll from the ground, would be cru hed, and all
tho e mall prominence of colour left by the arti t for
pictorial effect de troyed. 'hat would become of a
fine Relllbrandt in hi buttery manner of laying on
colour or a brilliant picture by Turner, if ubjected to
yiolent blmys on the re\"er e ide from a weighty ma
of iron? If the picture ha been painted in the fat
manner with point or ridge of colour left by the
bru·h tanLling up on the face of it, it i nece 'ary when
u 'ing the iron to place on the table a piece of clo e
woven woollen cloth, and let it interpo e between the
table and the face of the painting in the same manner
a laundresses u'e an ironing cloth. If, on the con
trary, the face of the picture i very 'ffiooth, it has
mo t likely been painted with the colour much diluted
with oil, or ome imilar vehicle, and in thi' case the
iron mu t not be u ed 0 hiO'hly heated.

One inconvenience ari 'iug from lining painting not
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ul wa" for' een, i cruckclI oyer.

CLE

Th decayed damu(rcd and faded condition of

i,ture ari from 0 mUll" and Hch var 'jnO' ircnm-

that they mu' be con idered analo on to the

di f human bcill and are occa. ioned al 0
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by innumerable accidental eau es. The following er
en ible remark on this ubject are quoted from

'Field Chromato~raphy:-' Picture cleaning ha
become a m ter in which all the quacker' of art ha
long been practi ed and profitabl employed, and in
which ever practitioner ha hi favourite no trum for
doctoring which too often denote de troying, under
the pretence of re toring and pre erving. The re tora
tion of di figured and decayed work of art i nev r
thele , next in importance to thcir production.

, Thi medication of picture i, then no mean art
but i hen dive ted of quackery and fraud a.'
honourable in it bearing a any other form of healiu r

art· and to be well qualified for it practice require..
a thorough education and knowledge in everythinK th· t
relates to the practice of painting, or the production
of a picture, but more particularly to it chemical
con titution and colouring. A however a pictnr
ha no natural and little of a regular con titution j

ell he difficult to i e general rule and ut rl'
impo ible to prc rioo uni er I remedie for c1eaniJw
and re toring picture injured by time nd ill-u age:

Ha ing een what i to be ncountered in cleanin '
picture , the nc. t con ideration i the mean to be
employed: the e m, y be divided into two part fir t

removing varni h: and, second, removing dirt or
di coloration. For the~tter u 0 e ox- h a lied

ith oft bru h, an excellent detergen and m' r
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be freely applied without fear; it mu t, however, be
ell wa hed off with pure water, or it will leave a

c1ammines on the urface that may prevent the varni h
afterward applied from drying.

Before attempting to clean allY picture which ha
been lined, tbe face of it hould be carefuU T wiped
with a damp rag, to take off the glue and pa te which
play have been left on the 'urfa-ce during thi proce ,
and afterward lightly cleaned over with diluted ox
gall. The neglect of thi s, cau es the attempt to clean
the varni h off abortiYe; a the pirit ha its action
impeded by the interpo ition of the remain of thi
adhe ive medium.

ariou kind' of varni h having been in u e, it i
de irable to be acquainted with the nature of that which
ha been applied to the picture about to be cleaned,
and the period when it wa varni hed. If the varnish
i recent, it is more ea ily removed; but in proportion
to it age it become difficult. In the latter ca e, it i
frequently u eful, before attempting the removal, to
give the ork a ne coating of varni h, alway pre
viou ly iping off all du t or dirt by a oft cloth, or a
damp ponge: indeed thi clearing off hould be the
very fir t operation in all case. When the new
. rni h i dry, it ill, on applying a olvent, be found
to ha e attached it elf to the old, and both ma be re
moved without difficult; herea without thi pre
liminary coat, much friction may become nece ar.,
and consequently injury en ue.
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The olvents employed to remove varni he are
liq~lOr potas re, oil of tartar, pirits of wine, Eure
alcohol, li~uor ammonire fortis, -mrpIitna, ether, so a,
ana oil 0 pike lavender. The very nomenclature of
the 'e powerful agent will at once how the great ri k
of their being injudiciou. ly or carele' ly employed.

11 picture to be clean ed should be laid flat; for if
placed either obliquely or upright, con 'iderable danger
i.' incurred by the solvent running down the surface
of the picture. For in. tance, a light stream ofammonia,
or other trong oh-eut, may partially or entirely di -
'olve and carry away all the colour it meet with in it.'
track of de cent.

It mu t be ob elTed, that in attempting to clean a
picture nothing hort of good practice, and a knowledgt>
of the chemical habitndes of the material employed on
the picture, can make the undertaking a afe one; '0

that an operator may be able, in ca e of accident, to
fall back upon hi judgment, and be prepared with all
antidote in tantly to arre t mi chief.

For tender varni he , 'uch a ma tic, . pirit of wine
may be employed with con iderable afety: to make
a surance doubly certain, it is de irable that the pirit
which i u ually old at 58 egree of trength, should

e diluted by a fourth part of water, or h the ame
proportion of rectified pirit of turpentine, or it may

-be u ed with an addition of a ixth part of Hn eed oil,
added to the diluted, or to the pure pirit. In every

E 2

)
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in. tallce, the mixture must be well. haken together
'ver)' timc of using.

'1 he addition of turpentine to the pirit dimini he
it. action to a safer ratio, and has the beneficial effect
of guarding, in I ome measure, again t any COll equence
)f friction. By the addition of lin ced oil, the operator

'nabicd to ce the full action of the spirit, without
it. being concealed by the bloom produced in its rapid
·Yaporation.

The principal objection to the mixture of oil with
. pirit in It', ning i , that the oil by affinity to the ame
mcdium wi ch which the picture wa painted, is certain to
attack or . often the colour, and if the rubbing i con
tinued from neces ity, for any time, a portion of the
paill t maJ be brought away with the varni h, to the
gr 'at damage of the picture.

If the picture be a fignre subject, it i safe t to beo'in
"'ith the fle h; if a land cape with the ky, and in
allY ubject with the brighte t part. On a light colour
the action of the ol\'ent i mo t readily and surely
ascertained, and the nece ary degree of dilution de
tcrmlrwd upon; the effect produced i more readily
obsen'cd, and Ho all fie h tint, 'kie , and other bright
part. are painted with colour', of which flake whitc
fOrI 1.' a con idcrable proportion, tbe e part are alway
the hardc. t, and may therefore be more safely com
menced upon than the thin 'hadow or glaze.

Having made a preliminary ob crvation OR the p r



CLEA. 'ING OF PAINTINGS.

which it is propo ed to commence upon, a t1mall t.!1ft of 4
l:aw cotton wool must be slightly wetted with the pre
pared spirit, before describcd: hold this in the right
hand; aturate another piece of wool with rectified
pirit of turpentine, and hold thi in the left hand.

The picture being laid fiat, commence wiping off the
yarni 'h from the already determined place on the sur
face of the picture with the wool that ha. imbibed the
pirit. If it i the soft or mastic varni li so generally

u. ed it will come up with a slight friction, rubbing
gently a very mall portion of the surface of the picture
in a circular direction. After two or three evolutions,
examine the tuft of cotton wool, and you will find it di 
coloured, bJ it having taken up some portion of the
Yarnish; turn the wool round to get a clean part, amI
11. e it till it is similarly discoloured; immediately wipe
the place cleaned with the other piece of wool which i:
~ aturated with the turpentine.

The oftener clean wool i taken the better, as it i..

more readily seen when the paint i touched. The
ICSl t deviation from the tone of the varni h on th·
cotton wool hould be immediately attended to, as it i
a ure ign of approaching danger, and the action
should be stopped by applying the turpentine.

Turperitine i a counteracting medium, which in
tantly arre't the action of the solvent pirit. The

wool mu t be changed as fa t a it receive the di.
lodged varni h; for the varni h once taken on th~



tuft impede the due action of the pirit by it inter
po ition.

By following thi proce s ~ ith the crreate t attention
to the appearance of the m-fac, the whole of the
yarni. h on it ma be entir ly removed; and when tlli,
i completed it hould be wip d all over with pirit of
turpentine· after the evaporation of hich it may be
immediat l~ re-Yarni hed; that i pre uming- the nr
face will be found in a p rfect condition, and not
require either retouche in light damage, or re tora
tion.

To're-varni h the picture take two-third' of ma tic
yarni h, a old b r the colourmen who upply arti t ,
and add one-third of pirit of turpentine; mix them
\ 'ell together: thi ought to be done with the applica
tion of heat, but a it i very dang rou to do 0

over a fire, it may be done by placing the varni h pot
in a bowl of boiling wat r until a vapour ari e from
the combined varni·h and turpentine. 'arni h the
picture then with thi preparation a thinly a po ible,
bru hing bri -kly over ever r pa.rt with the yarni h
bru h. Thi ma.v be repeated two or three time,
until it give complete ati faction. The only way to
cret it on mooth i to repeat -everul of the e thin la rer .
If the picture need re toration of colour, one coat of
vurni h i ufficient to bear out the colour for the
purpo of repairing.

From the publi hed Report of the elect Committee

[)4 CLEA~ilNG OF PAIXTIXG •



of the House of Common it appear in evidence, that
very many picture have had a mall proportion of oil
mixed with the ma tic varni h. This ha' been done
with the idea of preventino- the bloom or chilline s
ometime ob erved on newly varni hed picture. The

practice i however much to be deprecated, a it can
hardl T ever be totally removed, become di coloured
and will never afterwards admit but of its continuance,
for varni 'h sub equently applied without the addition
of the oil, would cau e the pictures to crack all over.

There i another mode practi ed of rubbing off the
varni h with the cuticle of the fing-er ; but thi dry
rubbing exacts con iderable force, which i very in
jurioll ,to fine picture , often depriving them of their
cri pne of touch and making the whole paintin~

look wooll~T, while, by the prudent u e of a olvent, in
pre ence of a counteracting medium, no damage, with
due care, will be inflicted.

In picture repre enting marine ve sel , the delicate
line of the rigging are certain of being rubbed out by
friction, and it require great attention to avoid di '
turbing them even by the u e of the pirit.

"' hen there is no varni.'h on a icture, and the di 
coloration ari es from the moke of fire-place, or
i cau ed by the oil in which the colour are ground

ri ing to the urface a. the. paint harden , it can only
be remedied by the u e of a very fine rit, either of
powdered pumice tone, or Flander brick, eparate, or
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united ith ome po dered whiting, according to the
circum tances of the ca e; but thi is more angerolls

. than any other mode in inexperienced hand.
For hard varni h, uch a copal, a fine-edged k ife

or razor i sometime employed, but it is both tediou
and un ati factory, therefore the stronger solvent,
uch a liquor pota re, or liquor ammonire forti, are

u ually brought into action; Eut in proportion to the
strength of the solvent, must the progress of the work
be carefully watched or the least neglect may soon
oeea ion a fatal accident;

It is hardly po ible to give decided rule how to
di ·tin~ui h the different varni he on a picture, 0

much depends on experience; but copal may mo tly
be kno\ n by its re i tance to the u e of the ordinary
.olvent. It i equally impo ible to pre cribe the
e ct quantitie of the solvent to be employed on
picture generall, without a knowledge of the prin
ciple upon bich they were individually executed,

hether ith olid colour, or ith ~lazing in oil, var
ni h, or megilp; and hat restorative or repaints
ha e been at variou time added. ome acquaintance

itl1 the methods of the different chool and ma ters
i nec sary to account for the alterations, change of
tone, or tate of decay, in hich the picture happen
to be.

n attempt to often the varnish, b moi tening,
or no ing the solvent to float over the surface for a
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time, before using the cotton to wipe up. is a most
dangerous experiment; the necessity has already been
shown of being prepared with the counteracting
medium on the slightest appearance of mischief;
therefore a powerful solvent allowed to remain acting
chemically to decompose the varnish, may suddenly
penetrate to the paint, and succeed in dislodging it in
a mass from the ground.

When a picture has never received any varnish, it is
not proper to apply a solvent at all to clean it. Sol
vents are only necessary to remove varnish. The
course then to be adopted, is to wipe off as much di.rt
as possible by a piece of buff leather that has been
damped and wrung nearly dry: and it will much

,si t the clearing off, if ome powdered whiting is X
made use of, a soap usually is.

e common method ofremo ing varnish by friction,
i by rubbing the urface with the ends of the finger,
previously dipped in a little finely-powdered re in.
By continuing this rubbing for some time, the varnish
gives way, and may be completely removed. It will
come up like an impalpable white powder, and should
be constantly wiped off to allow the picture being
cen, to a certain when all the varnish is taken up,

that the paint may receive 110 damage. The dust
ought to be frequently wiped off, to ascertain that
the picture is not receiving damage.

The objection to the use of friction by the fingers to
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remove varni h, i the injury inflicted, more or le ,
on the paint. That continued friction, even of the
ofte t bodie will make impre ion on the harde t

surface i well known.
In canva , where the thread cro each other in

the weaving, they form a continuou. grain of fine
point. 'Then paint i laid on this granulated urface,
it ink into the numerou depre ion and lie
thinner on the rai ed part forming the grain. Fric
tion, therefore, rub down the paint frolli the e mall
eminence, particularly if a coar e canva ha been em
ployed, 0 that, frequently in cleanin rr a picture by fric
tion the colour at la't remain only in the inter tice
of the thread., and pre ent an appearance' of minute
tracery, or reticulation, very imilar to the web of
bobbin net.

If the picture i painted on a panel, the fibre of the
wood become more prominent with age, by de'iccation
and the application of friction here will leave the
painting with every minute grain marked by a fine
liue, hawing the bare llrface. The re taring of thi
kind of damage by colour, i a work of great tediou 
ne and uncertainty.

The greate t difficulty met with in cleaning, i to
tak off tho e repaint which may at variou time
have been added. If they are of the true tint, and
ha e been judiciou ly done, they should certainly be
left undisturbed; but if any change of tone, de truc-
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tive of the harmony of the work, i vi ible, they mu t
be removed.

Cau ti?, oap-maker' ley, liquor potas re, pure
alcohol and the cra-per, are the ordinary means to
take off repaint : all of them dangerou , if not cIo ely
watched and used without violence.

RE TORATIO

Having been ufficiently diffu e Oll the manner of
cleaning the dirt and varni h from the urface of paint
ing , I now offer a few remarks on the re toration or
reparation of damage or decay in picture .

A there may be hole or fi ure from accident or
other cau e on the urface of either the panel or
canva Oll which the picture ha re been painted, before
proceeding to any rectification of colour, it will be
ne~e ary to fill up, or in the language of the craft,
to top up all uch damage. Thi i u uaIly done by
working in firmly, with a palette knife, a pa te made
of whiting and parchment ize of about the ame con 'i 
tencc a putty; or, in tead of parchment ize, good tiff
glue may be u cd with the whiting. If the picture ha
been painted on an oil ground, it may be very carefully
filled in with white lead made into a thick con i tence
with lin eed oil. In the fir t ca e when the pa te i quite
hard and drv, the superfluou portion mu t be rubbed
off by the gentle u e of a piece of fine-grained cork,
damped -jth a little water; and in the latter, a mall
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piece of oft-grained pumice-stone, with water. The
picture hould then be thoroughly cleaned on its sur
face by a rag dipped in turpentine, to take off all
grea. T matter; or it may be wiped over by a rag not
wetted, but merely damped with ox-gall.

hould the picture have become very much ob cured
through having been kept for a length of time in a
vel' feeble light, it would be much benefitted by being
placed oppo ite to a window, where it could receive a
strong ulllight on it for two or three months. I have
een man picture, which were nearly ob cured from

the preceding cau e re tared to a greater In tre and
brilliancy by such expo ure .alone. Thi. i particularly
the ca e with the early pictures of our Engli h chool,
which may have been con tantly placed in dark por
tions of apartment , or in ill-lighted halls and stair
cases.

Before any repair of the painting take place, a
very thiu coat of ma tic ami h, diluted and prepared
a I have before de. cribed must be laid on; this is
nece ary to enable us to view the colour in their
proper tone.

To obtain purity of colour, and durability of tint,
it is ab olutely nece ar , fir tly, to make u e of tho e
pigment only that are permanent. econdly that in
mixing the tint to match the part to be repainted,
none but very clear and pure tint be u ed: by tbi I
mean tints formed of as few colour a po ible. It i
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allowed, that a tint compounded of two colours or
pigment only, i more permanent than oue com
pounded of three; and eqnally so is a tint com
pounded of three colour, in preference to one com
pounded of four. Therefore, all tints used in repairing
hould be mixed a simply as po sible, and not made

up, as modern painter too frequently do, from a
'cnmbling together of all the contents of the palette.

Fu eH, in hi lecture, remark on the combination of
tint, "two colours make a fine tint, three colour are
le s sati factor , but four colour make mud." The
next precaution is to mix all colours thoroughly, to
work them well together with the palette-knife. The
importance of this is not at first striking, but is of
primary con equence; the neglect of doing 80, will
eause an unexpected change of tint. Thi en ne
from the different density of the various pigments
compo ing the tint, which, if not well worked
together, the weighty colour sink, and the le '
weighty one rise to the urface. 'ith all colour
prepared from lead and mercury, a horn or ivory palette
knife hould be used in tead of the steel one; the
abra ion of the latter in working together the tint'
required becomes an actiYe cau e of foul di coloration.

The colour hould be worked a thick and pa'ty a
j po sible to u e it, and not in the oily and loppy
condition of modern practice. Reference to the work
of the old, and particularly to the earlier, masters,
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the change of colour in the repair. It might perhap ,
an wer in the bright painted kie in landscape, water,
&c., but it requires great arti tic kill to manage it
exact tone: there i no que tion of it being unchang~

able, and tbi eem it onl advantage.
Ther i another method adopted in the re. toration

of damages, which consi t in the u c of powd r
colour with copal vanli h, or arni 'h meO'ilp.

It cannot be denied that all picture uffer ome
deterioration by being touched at all; the less that

n be done to them the better: it should be ju t ufli
cient to bring them back a near to their original L'\te
a' po ible; and in ev ry ca e work of value hould
be tru ted to efficient hand. onl r, if we would retain
our property and have their exc llencie perpetuated
for th in truction and admiration of future ages.

THE E.TD.

LO. DON:
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WI SOR A D E TO

LIST OF

TERe 0 L 0 U R S,

DRAWING PAPERS,

WATER COLOUR BRUSHES,

D MATERIALS FOR WATER COLOUR PAINT! G.

38, BATHBONE PLACE, LONDON.

1lIS prolllrt artt&ttm.

Manufactfl.ring .Artish' Colottrmen, and IJraUJing Pa~t!f' Stat~.,

By Special .Appointment to Her Majesty,
Attd Their Royal Higkrae18e81the Prince and Prince8. of 'Wak,.

WI OR A TD ~WTO COLOURS A D MATERIAL

CA BE OBTAll'fBD 0'

All local Artists' Colourmen, Booksellers, Statio



2 Wl SOR AltD NEWTOK,

WINSOR AND NEWTON'S

PllfELY PREPABED

W TER COLOURS
I CAll: AND HALl' CAKES.

Whole Cake. Half Cake.

List of Colours and Prices.

BOLlI CAIBS U. each.
Antwerp Blue
Bistre
Blue Black
British Ink
Brown Ochre
Brown Pink
Bronze
Bumt Roman Ochre
Bumt ienna
Bumt Umber
Chinese White
Chrome YelloW'
Cologne Earth
Constant White
Deep Chrome
Dragon's Blood
'Emerald Green
I'lake White
Gamboge
Hooker'l Green, o. 1
Hooker's Green, o. j
Indigo
1DdWl Red
talian Pink.,B

lIA.L1' CAKES 64. each.
King's Yellow
LampBlack
Light Red

aples Yellow
eutral Tint
ew Blue

Olive Green
Orange Chrome
Payne's Grey
Pru ian Blue
Prussian Green
Raw Sienna
Raw Umber
Red Chalk
Red Lead
Red Ochre
Roman Ochre
Sap Green
Terre Verte
Vandyke Bl"OW1l
Venetian Bed

ermilion
Yellow Le.ke
Yellow Ochre



38, BATBBONB PLACE. S

Black Lead Whole HaJt
Brown Madder Cakea. Cal.:ea.

Chalon's Brown
Crimson Lake
Indian Yellow

are YelloW'
:Neutral Oranie

h. 64. 9d.Purple Lake
Roman S::l:d each. each.

Rubeos' der
Scarlet Lake
Scarlet Vermi1iOJl

epia
Warm Sepia

Cobalt Blue }. h.Orange Vermilioa 2•.
Violet Carmine each. each.

Aureolin
Burnt Carmine
Cadmium Yellow
Cadmium Orange
Carmine
French Blue
Gallstone
Green Oxide ofChromium 38. h. &l.
Indian Purple each. each.
Intense Blue
Lemon Yellow
P:lle Cadmium Yellow
Pink Madder
Pure carlet
Ro e Madder
Viridian

Field's Orange Vermilion 1
Madder Carmine
Mars Ol'lUlge 61. 21.61'

~Kadder r- each. each.

Ultramarine Ash

Gmuine Ultramarine
21•• uu. 6d.

each. each..
])jUg Quarter CKeI &.. 6d. eaclI.



4 WI BOB AND NEWTON,

INSOR AND EWTON'S
WHOLE CAKE

WATER COLOUR BOXES, FITTED.

U SLIDE"

6 Cake French Polished
with bruahee

12 Ditto ditto
1 Ditto ditto
2-4 Ditto ditto

ditto
ditto
ditto

BOlES.

116 • tl

· 0 6 0
• 0 12 0
· 0 18 0
• 1 4 0

"L Cl" BO

12 Cake French Polished Mahogany "Lock" Box with
brushes, pencils, &c. • 0 14 0

-.£t.liO ditto ditto 1 0 0

U LCl A DDRAWER"

12 Cue French Pomhed &bogany, "Lock and Drawer"
Box with bru he , saucers, pencils, &c. • 0 15 0

ditto ditto • 1 1 0



38, RATHBO B PI,ACE.

110
• 1 10 0

220

12 Cake French Poli hed MtJMgaay I Caddy Lid' Box, fitted 1 11
1 Ditto ditto ditto • 2 2 0
2 .. Ditto ditto ditto • 3 3 0



WINBOB AND EWTO!f,

Water ColoUl' Box manufactured of pen' h ahogany, Roscwood.
Ebony, alnut, and other choice ood, in the fiNt tyle of work
manship, and variously fitted ith e ery requi ite for. Iinilltllre, Figure,
or LaneJaeape PaintinR. Engineering, ·c., from £15 to £ii» .

. "
5 0
o (}
o 0

3 10 0
.. 5 0
6 0 0
9 0 0

4 10 0
6 10 0
8 0 0

• 12 0 0
• 20 0 0

"Rosnraoa
12 Cake French Polished RoIeil'ood "Caddy Lid" Box, IJ

with aable brushes, and e tra fitting 2
1 Ditto ditto ditto 3
24 Ditto ditto ditto ..

" DSO E" BOlE ,
12 Cake French Polished ah~an.v"H:mcL miC" Box,

with beat brushes IUld complete fittinga . •. 2 12 6
18 Ditto ditto ditto 3 3 0
24 Ditto ditto ditto • 4 12 6

"

12 Cake French Po' hed ahogany cc Extra
Box with fir t c1aae fitting

1 Ditto ditto ditto
24 Ditto ditto ditto
36 Ditto .ditto . ditto • • .
1'2 Cake abogan1" E tra Handsome" Box. FJ'('n<:h

Polished tht'oughou~ and with chocie fitlino
1 Ditto ditto ditto
24 DItto ditto ditto
36 Ditto ditto ditto
5f} Ditto ditto ditto
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WINSOR AND NEWTON'S
HALl' CAKE WATER COLOUR BOXES, FIftED•

• Half Cake Freneh Polished Mahogany" Slide" Lid Box, I- i.

with brushes • • • • • • • 0 4 0
12 Ditto ditto ditto 0 6 6
18 Ditto ditto ditto 0 9 6
24 Ditto ditto ditto 0 12 6

"LOC "HALF C EBOXES.
I! Half Cake French PoH hed Mahogany Cl Lock" Box,

with brushes a.nd pencil 0 10 0
18 Ditto 'itto ditto 0 13 0

"LOCI " FC EBOXES.
12 Half Cake French Poli hed Mahogany "Lock and

Drawer" Box, with fittings . 0 12 0
18 Ditto ditto ditto 0 15 0

"CO PLm" H F CA E BOlES.

12 Half Cake Fren·h Polished ahogany·e Complete"
Box ith bru he a.nd fitting • 0 14 0

1 Ditto ditto ditto • 0 18 0

"CADDY LID" HALF C E BO
12 Half C kc French Polished Mahogany "Caddy Lid"

Bo with bru hes, pencils stumps, and fnllfittinga. 1 0 0
18 Ditto ditto ditto • 1 6 0

Rose ond and other H&11' Cake Colour :Boxee made to order.



I BOB AND NEWTON,

PER T CHINESE WHITE.

WlIITB OXIDlI

OF ZINO,

'l'HB ](OST BLIGmH

WlIITE PIGKBft

:roB WATEB COLOVK

PAl TEBS.

INSOB AIm BWTO'8 ptlCtllia,. preparation, sold under the name of
CHIN.S. WHIT"

It is now upwards of tfl"naty !lea,.. since WINBOB and lIWTOJr
turned their attention to l'8II1edying a want at was much felt by the

ater Colour Painters oftbat day, viz. : of a White that should combine
perfect permanency with good body in working. The invention and
introduction of the p~ent named by them •• Chineee White" waa the
re ult, and its supenor body and freedom of working immediately
attracted the notice of the leading ater Colour Paintere.

Mr. J. D. Harding being particularly desirous of ucertaining i
permanency. and by submitting it to the examination of one of the
greatest Chemists in urope, having atiafied himself that it might be
employed wi h perfect safety, strongly recommended it in preference to
all the other hite pigmen • Ever ince that time (1834) it haa been
in use by nearly all the Eminent W &tar Colour .A.rti8tB, and it is a
lource of great satisfaction to I OB and BW'.rO that they are able
to say, that in no instance haa any work of art, in which tMi,. White
has been used, su1l'ered from i employment, while prior to its intro
duction the complaints ofWhi changing were ofevery dayoconrrenOOo

From tlu le Priaciplu aad PraeM of Art," hy J. D. Htwdi-tJ•
.. Whea this pigmllllt. wbich ia pre~ b1 IDIOr and ewton under the name of

Chin White,' w ant pat into .ylwM1l, IOIIIe 1earl1 ago. lapfbed to one of m1
frienu, hoee nme as a chemiJt and pbilOlOpber ia amongst the moe diatinruiabed in
OW' country, to analyu it for me, and *0 *ell me if I mildll rel1 on Ita duraliility; the
reply I. lb t if it would in all odler rspecta lDIWer the PW'pOIeI I req1lired of it, (

nothiDS to fear 011 account CIf i duratiili*7."

PBIOlI. u. per Bottle (or Tube).
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WINSOR AND NEWTON'S

OIST WATER COLOUR

9

WINSOR AND NEWTON'S Moist Water-Colours are prepared after
peculiar processes, and by a sy tem of tn>.atment known only to the
Makers. Their characteristic qualities of easy solubility and prompt
readiness for use are retained, unimpaired, for an unlimited period of
time; so that a bo of them, which may have been laid aside for t 0

or three years. when required for use will be found no le•• 8erviceable
than when first purchased. Climate also fails to affect these colours.
Unlike the dry-cake colours, which are always liable to crack and crumble
from the influences of atmo phere and heat, WI SOR AND EWTO 's
Mout Colour. are found to be, and to remain, no less "Moi t" in
Tropical countries than in England j accordingly, they are confidently
recommended to persons who are going to INDIA, and to all residents
in the East.

In Sketching from ature, and, when representing transient and
evanescent effects, the superiority of the Mout ColQfW. is at once felt
and appreciated. Ever ready for instant application, they enable the
de ired colour to be produced at once-a ult unattainable by the old
tedious method of rubbing d"!/ cake., which not unfrequently permita
the effect, and with it the tlwv9ht of the artist to vanish, before the
material cau be obtained. It was this qualit.y which, on their first in·
troduction, secured for inSOf and ewton's Mout COWtw. the eminent
popularity that they till enjoy with both profes ioqal and amateur
artists.

The MoiBt Colotlr. are placed in pans (in their size resembling the
ordinary dry-cake) of thin porcelain, and they are afterwards enclosed
in tin-foil for greater security. When required for use, the foil is re
moved. .A urface of colour is thus presented to the artist, which it
obtainable in &Dy quantity, simply by the application of a wet brush.

ElIlracl from r. J. D. HABDING'S Work, "T1ae PriflCiplu au Practice o/.drl."

"Tbe Art of Painting in Water Colours has been greatly assisted by improvements ill
the preparation of the p1llmcn ; the [lTcutest advantage, howll\'cr, has been the intro
duction of MotU Colour., whit-h, 1 hdicve, are a J: rellch invention, hI mAIl, _
l""ON4 6, eIIJ'I. \\"IDlOr and •.e'tllton."
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WINSOR AND. NEWTON'S

ItOIST WATER COLOURS

I WHOLE Alfl) lULl' CUB PANS.

Whole Cake Pan. Half Cake Po.

List of Colours and Prices.

WHOLE P.&..8, h. each.

Antwerp Blue
Bi tre
Blue Black
Brown Ot·hre
Brown Pink
Burnt Roman Ochre
Burnt ienna
Burnt Umber
Chine e hite
Chrome Yellow
Cologne .Earth
Deep hrome
Emerald Green

mboge
Hooker' Greer.. "'0. 1
Hooker'. Green, o. 2
IndIgo
Indian Red
It lian Pink
Ivory Black
L mp BlS<.'k
l,(·itch' Brown

HALP PANS, Gel. each

Light Red
T aples Yellow
:rentral l'int

Olive Green
Orange Chrome
Payne' Grey
Pros ian Blue
Prus ian Green
Raw ienna
Raw moo
Red Chalk
Red Ochre
Roman Ochre

ap Green
carlet Chrome

Terre Verte
Vandyke Browr

enetian Red
Vermilion
Yellow Lake
Yellow Ocbr3
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JlOIST WATER COLOURS

m WHOLE .&.ND BALl' CAKE PAl(8.

CONTINUED.

11

Brown Madder
Crim on Lake
Indian YelloW'
Mars Yellow

eutral Orange
Purple Lake
Roman epia
Rubena'Madder

carIet Lake
,cadet Vermilion

Sepia.
Wa.rm Sepia

Cobalt Blue
Or uge Vermilion
riolet Carmine

}.

Whole
PaDS.

u. &l.
each.

28.
each.

Half
Pana.

9d.
each.

u.
each.

AUl"t'olin
Burnt Carmine
Cadmium Orange
C:\clmium Yellow

annine
:French Blue
G·lllstone .
Grct.'Jl 0 ide ofChromium
Jndian Purple
Intense Blue
Lemon Yellow
Pale Cadmium Yellow
Pink ladder
Pure carlet
Ro ladder

iridian

38.
ElaCh.

18.6d.
each.

fars Orange
Purple adder

malt
ltramarine.A. h f·

I

28. &l.
each.
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WI

BOXES 01' .0IST WATER COLOURS.

The boxe8-are made of ja.panned tin. and their flap8, being of a dead
white colour inside, erve &8 palette. The .electiou of Mout Colour.
placed in them have been made with great care, and after dae .fudy of
tie vaf"iou lub of tM jir.t Water Coloar ArtUt••

3 Cake BoL Price 8s. 6d.
For Light and hade Drawing on Tinted paper-and containing

Chine e ~hite, French Blue, and epia.

6 Cake Box No. 1. Price 10s. 6d.
orted foJ' Land cape-and containing Gamboge, Y<'llow Ochre,

Light Red, Crim on Lake, Pr ian Blue, and Vandyke Bru\\ 11.

Ditto o. 2. Price 14s.
A rted for Landscspeand Figures-and containinl!A urt'olin, ROlllan

Ochre, •enetian Red, Ro e adder, PJ:ussian Blue, andVillldyke .Brown.

8 Cake Box o. 1. Price 148.
f'80rted for Land cape-and containing Gamboge, Yellow Ochre,

Burnt 'ienns, Light Red, Crim80n Lake, Cobalt, Indigo, and Vand) ke
Brown.

Ditto :NO. 2. Price 17s. 6d.
orted for Land8C8peandFigures-and containing ureolin, Roman

Ochre, enetian Red, RoBe adder, Cobalt, Prussian Blue, Oli e Green,
and Yandyke Brown.

10 Cake Box No. Price 17s. 6d.
sorted for ndseape-and containing eleven Colon ,m.: Gam-

boge, Ra ieona (), ureolin (l), elio 0 hre, Burnt ienn", J,ight
d, Crimson Lake, Cobalt. Indigo, Brown' and and ke Bra n.
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Ditto No. 2. Price m Os. 6cL
Assorted for Landscape and Figure -and containing eleven Colours,

viz.: Aureolin, Rom n Ochre, Burnt ienn:\, Venetian Red, Ro e
Madder, carlet Vermilion (!), Purple Lake ( ), Cobalt, Prussian
Blue, Olive Green, and Vandyke Brown.

12 Cake Box B'o. 1. Price £L
rted for Landsca:pe-and containing fourteen Colours, viz.:

Gamboge, Raw ienna (t), AureoJin (i), Yellow Ochre, Burnt ienna,
Light Red, Crimson Lake, Vermilion (l), Indian Red (l). Cobalt,
Indigo, Brown Pink, Vandyke Brown, and eutral Tint.

Ditto No. 2. Price £1 58. 6d.
rted for Landscapeand F-igure -andcontainingfourteen Colours,

m. : Indian Yellow, Aureolin, Roman Ochre, Pale Cadmium Yellow (!),
Cadmium Orange (l), Burnt ienna, enetian Red, Rose Madder,

carlet Vermilion (l), Purple Lake (j), Cobalt, Prwsian Blue,
Olive Green, and IUldyke Brown.

14 Cake Box No. 1. Price £1 38. 6cL
Assorted for Land cape-and containing ixteen Colours,viz. : Gam

boge, Raw ienna (!), ureolin (l) , Yellow Ochre, Burnt ienna, L~ht
Red, Crim on Lake, ermilion (l), Indian Red, (I) Brown adder,
Cobalt, Indigo, Brown Pink. Vandyke Brown, eutral Tint, and epia.

Ditto No. 2. Price £1108.
Assorted for Land pe and Figures-and containing sixteen Colours,

viz. : Indian Yellow, Aureolin, Roman Ochre, Pale Oadmium Yellow,
(~) Cadmium Orange 0), Burnt ienna, Ro adder, Venetian Red,

earlet Vermilion (U, Purple Lake (!), Cobalt, French Blue, Prussian
Blue, Olive Green, Vandyke Brown, and Blue Black.

16 Cake Box No. 1. Price £11OB. 6d.
rted for Land cape-and containing t enty Colours, viz. : Gam

boge, Raw ienna (j), ureolin (I), Yellow Ochre, Lemon Yellow I!),
Cadmium Yellow 0), Burnt ienna. Ro adder. Crimson Lake, Light
Red, VernUlion (!), Indian Red (!), Brown adder, Cobalt, Indigo,
Emerald Green (!), 0 ide of Chromium (.), Brown Pink, Vandyke
Brown, and eutral Tint.

Ditto No. 2. Price £1 16..
~rtedCor Landscape and Figures-and containing twenty CololU'l,

m.: Indian Y Bow. Aureolin, Roman Oehre, Pale Cadmium YelloW'
(I). Cadmium Orange (0, Burnt ~·ienna. Ra Madder, enetian Red,
~e 'ermilion 0), . rlet elIllilion(i), Brown adder (l), Purple
Madder (11, Cobalt, French Blue, Pm ian Blue, Emerald Green (I),
Oxide of Chromium (I), Oli e GTeen, andyke Brown, and DIu
B!Al'\'.
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18 Cake Box o. L Price £1158. 6d.

Assorted (or Landscape and Figure -and containing twenty-hreColours, viz.: Gamboge, Raw ienna (~), Aureolin fi), Yellow Ochre,Lemon Yellow (!), Cadmium Yellow (I), Burnt ienna, Ro e Madder,CrimsoD Lake, ~ht Red, Vermilion (~), Indian Red (2), BrowuMadder, Cobalt, French Blue, Indigo, Emerald Green (!), Oxide ofChromium 0), Brown Pink, andyke Brown, eutral Tint, and epia.

Ditto Bo. 2. Price £2 la. 6cL
Assorted for landscape, Figures and Flowers-andcontainingtwentytwo Colours, viz.: Indian Yellow, ureolin, Roman Ochre, Pale Cadmium Yellow (i). Cadmium Orange (;), Burnt ienna, Ro e adder,Carmine, enetian Red, Orange ermilion 0), cadet Vermilion (1),Brown adder (i), Purple Madder 0), iolet Carmine, Cobalt, FrenchBlue, Pro ian Blue, Emerald Green (i), Oxide of Chromium (I),Olive Green, Vandyke Brown, and Blue Black.

20 Cab Box o. 1. Price £2 38.
Assorted for Landscape and Figures-and containing twenty-threeColours, viz.: Gamboge, Aureolin, Raw ienna, Yellow Ochre, LemonYellow °1). Cadmium Yello (i). Burnt ienna, Rose Madder, CrimsonLake, Light Red, ermilion (i), Indian Red (i), Brown Madder, PurpleMadder. Cobalt, French Blue, Indigo, Emerald Green 0), Oxide ofUhromium (i), Brown Pink. andyke Brown, eutral Tint, and epia.

Ditto BOo 2. Price sa 9s.
rted for Landscape, Figures and Flowers-andcontainingtwenty(our Colours, viz.: Indian Yello , Aureolin, Roman Ochre, PCadmium Yellow. Cadmium Orange, Burnt ienna, Rose Madder,Carmine, Orange ermilion (I), Scarlet Vermilion 0), Venetian Red,Brown adder (l), Purple adder (!), Violet Carmine, Cobalt, FrencbBlue, Pro ia.n Blue, malt (I), Intense Blue (I), Emerald Green (I),Oxide of Chromium (1), Olive Green, andyke Brown, and Blue Blac _

M Cake Box 0.1. Price sa 108. 6cL
sorted for Landscape, Figures, &c.-and containing twenty enColoW'8, viz.: Gamboge, Aureolin, Ra ienna, Yellow Ochre, Lemo.Yellow (i), Pale Cadmium Yello (i), Ot.dmium Yellow, Burnt ienna,Rose Madder, CriIDlOD Lake, Light Red, ermilion (I), Indian Red (I),Brown adder, Purple :Madder. Cobalt, French Blue, Pro ian Blue,Indigo, Emerald Green (I), Oxide of Chromium (I), Olive GreeD,Brown PiU, andyb Brown, en Tint, ia, and Ivol'1 B
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Ditto No. 2. Price £3 Os. 6cL
Assorted for Landscape, Figures, Flowe1'8, &c.-and eontaining

twenty-eight Colours, viz.: Indian Yellow, Aureolin. Roman Ochre,
Lemon Yellow, Pale Cadmium Yellow, Cadmium Yellow, Cadmium
Orange, :Burnt ienna, Rose Madder, Carmine, Orange Vermilion (I),
Scarlet Vermilion (l), Venetian'Red, :Brown Madder, (t), Purple
Madder (t), Burnt Carmine, Violet Carmine, Cobalt, Prussian Blne,
French Blue, Smalt (l), Intense :Blue (I), Emerald Green (l), Oxide of
Chromium (I), Olive Green, Vandyke Brown, Payne's Grey, and Blue
:Black.

30 Cake Box. Price a 108. 6cL
Complete for all pl11'p0868-&nd containing thirty-m Colours, viz.:

Gamboge. Indian Yellow, Aureolin, Raw Sienna, Yellow Ochre, Lemon
Yellow 0). Pale Cadmium Yellow (I), Cadmium Yellow, Cadmium
Orange (I), Mars Orange (t), Burnt Sienna, Rose Madder,
Carmine, Crimson Lake, Orange Vermilion (t). Vermilion (I), Light
Red, Indian Red, Brown Madder, Purple Madder, Burnt Carmine
(I), Violet Carmine (l). Smalt (f), Ultramarine Ash (I), Cobalt,
French Blue, Prussian Blue, Indigo, Emerald Green (t), Oxide of
Chromium <I), Olive Green, Brown Pink, Vandyke Brown, Neutral
Tint, Sepia, and Ivory Black.

WINS OR AND NEWTON'S

HALF CAKE BOXES 01' OIST WATER COLOURS.

3 Half' Cake Box of Moist ColOUft
6 Half' Cake Box ditto
8 Half Cake Box ditto

10 Half' Cake Box ditto
12 Half Cake Box ditto
14 Half Cake :Box ditto
16 Half Cake Box ditto
18 Half Cake Box ditto
20 Half Cake Box ditto
Z4 Half Cake Box ditto

~ .. ~

· 0 5 6
· 0 6 9
· 0 8 9
• 010 8
• 018 0
• 0l4. 6
• 017 0
• 019 6
• 1 a 0
• 1 8 I
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SOR AND NEWTO S

C;:OLOURS A D IIATERIALS

10' ill min tion.

Guinea Box of illuminating ColoW'l and MateriaIa-containing nine
coloW'l, gold and aluminium Bhella, gold paper, agate burniaher,

ble brush, , &c.
Guinea and a haJf Box of Ditto-oontaining thirieeD co1ourI, gold

and aluminium ehella, gold paper, agate burniaher, eable brush
and fuller fittings than the above.

oGuiD~ Box of Di~ntainingse enteen oo1oUl'8, gold and
aluminium 8hella, gold paper. agate burniaher, IItbIe bl'Ulbel, and
fuller fittings than the above.

Three GuiDea Box of Di -containing twenty- 0 00101ll'8, gold
and aluminium hella, ext1'a thick gold leaf, gold paper, agate bur
niaher, gold size, ble and other brushes, and complete fittiDgl.

'Ye Guinea Handsome Caddy Lid Box of Ditto-oontaining twen
coloun, gold, aluminium, and platina ehella, tra thick gold

gold pap4W, . in trumen rulee, JDaPif1iDg
agate burniah8l'. ivory tracer. gold size, eable and either Un&lIIIUlIIIt .u
ery complete t .
handaome Box , from £10



EWTON'S

88, tiTBBOn PLAClI.

WINSOB A. D

COLOURS

21

lat
,

mt ti

LIlT 0 OOL017B8 AlfD PBI<mL

} 11. each.

Burnt ienna
BUJ'JJt Roman Ochre
Burnt mber

i White
Emerald GTeen

~~
Indigo
Light Red
lAmp Blact

aples Yellow
OJil"8 Green
Baw ienna
'ermilion
and ke Brown
e110 Ochre

Cobalt
Orange ermilion

iolet CarmiDe

I

Scarlet VermilionI..each.
Aureolin
Burnt Oannine
Cadmium Yellow
---Pale
Cadmium Orange
Carmine
French :PIu
InteDBe Blue
Indian Purple
Lemon Yellow
Oxide of Chromium
Boee Madder

iridian

I..6cI.

\

181. each.

t
Ultram&l'ine Ash
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WI SOR A D EWTO '8

W ATE B COL 0 U B L IQ UI DSt .B DIU St le.

J. tI•
I 6

1 6

I 6

I 6

I 6

1 0

I 0

"
"

"

,.

• per bottle

per pllipot 1 6

1 6

o 6

per bottle &.I., SW., and 1 0

• per bottle J 0

1 6

1 6

ater, pure, clear, and

Liquid IndehDle Brown Ink

Liquid Prout'. Brown •

Liquid Sepia •

Liquid Aapbaltum •

Liquid CanniDe

Liquid Indian Ink

Colourle. Liquid Ox Gall

ArtiIt' ~ Gum

troDg

at.er Colour egilp

Illnm\t'atiDg BqdJ, for DJumjnNiou, &c.

Bailing Prepuation, for m11D1iDatioD, &c.

Watao tGoldSiH

BurniIh Gold sUe •

Pnparecl Ox GaD •
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I DIA

m..u,..

I X.

t. i..

SmaD, iddle, and Large ticb of flne quality, from Od. to 7 6 per tick.

Vel1 choice cc Super Super" .. 7 6 "

" U... UnL ID 01' IftCIL

AGATE BUB. I8BE88 01' UY D OBIPTIO.

ET ALLIC PREP ABATIO

RELLS. I BAl1CEBS. 10LID.

a
n. E GOLD, PLATI A., ALU INIU • AND U.VEB.

LIQ11ID GOLD, PL.&TIlU, ALl1lII1O:U1It DD IILTO.

eo),D AlO> SILVD LKAJ'. GOLDP~

LmWUX'S GOLD.urn !LOB.

UllllmlD'S GOLD P 're
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Foo1acap.
Demy •
Medium •
Royal •
Imperial •

I Iheet. 8 Iheet.r Iheet. 1I Iheet.•• ~ •• ~ •• 11••• tI.
• 15 inches by 12 each 0 4 0 6 0 8 1 0
• 18 " 14 ,t 0 6 0 9 1 0 1 6
• 2Oi.. 151" 0 8 1 0 1 4 2 0
• 22 ., 171" 0 10 1 8 1 8 2 6
• 28 ,.20" 16288046

TURJlBO '

Demy •
Half Imperial •
Ro al •
Imperial. •
Double Elephant

S..eht-r•.lht.llI.. ~
• 1 inche by 14 each 0 5 0 6 0
• 20 14" 0 6 0 7 0 10
• 22 ., 171" 0 7 0 8 0 11
· 2 .. 20" 011 1 2 1 8
.88 " 25" - 8246

3eheet." Iheet. 1I Iheet.
•• L •• 11••• L
08041 06
o 4 0 6 0 8
o 6 0 1 0

2 8 8 0
"• 88l

• 211 inchee by 141 each
• 20 " 1S!.,

" 21l"
!6 "

naif Imperial •
Royal • •
Imperial. •
Double .Elephant

la pi bom 6 inchee by 6 inch. W 14 inch by 10 mch ke t

in Itock. lArger' to order.
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KADB OB' WlIA.: 'E TlU. TIDOX.
ot, Hotp....... or Bough.

16mo. Imperial •• '1 inchee by 6 each
" Double Elephant • 9" 6"

8Yo. Imperial • • • 10 ,. '1"
" Double Elephant • • 19 " 9"

6mo. Imperial • • • 14 " 6t "
4tto. Imperial • • • 14 " 10"
" Double ~hant • 1 "l!"

8mo. Imperial 18 ID. by 10 in. or 20 " 9i ,.
Half Imperial • • • 20 " 14"

Boob
Half Boaad.

.. L
S 6
6 6
6 0

10 6
8 0

19 0
11 0
16 0
!4P 0

27

BIoeb
OII1J.
.. L
J 6
4 C
4 6
'1 6
6 0
9 0

16 0
19 0
1'1 6

MADB OB' GRIFFIN ANTIQUARIAN.

EIch CODtaiDiDI18 turfaceI.

811110. Imperial •
14mo. Imperial •
16mo. Imperial •
811110. Antiquarian •
16mo. Double Elephant

8vo. Imperial • •
16mo. !ntif{uarian •
4rto.~ • •
8To. Double Elephant

Imperial. •
.~.

Imperia1~~
*0. ~1IIriaD •

6 inchee by Si each
'1 " Si"
'1 " 6 "
'1i " 6 "
9 6"
10 '1"
19 '11
1 9"
Ui" 9 "
14 " 10"
16 " 12"

" 121 "
20 " 14"

"

80JilI SWda
Boob Block'

Half JIoaDcL "J.
.. L ...
8 0 J 6
4 0 S 0
6 0 4 0
6 0 4 0
6 6 6 0
'I 6 6 0

10 0 8 0
11 6 9 0
18 0 10 6
160116
20 0 16 6
!6 0 21 0
80 0 26 0
40 0 SS 0
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SKETCH BOOKS.

WHATJU. 's PAl':EB, OB TINTED CBATO PAPER, A.S80BTD.

HALF BOUl'D, A.lfD BL.A. TIO B.UmB.

•. fI•
32mo. Imperial • 5 inches by 31 each 1 6
24mo. Imperial. • 7 " 3t " 2 0
16mo. Imperial. • 7

"
6

" 2 6
16mo. Doub18 Elephant 9

" b
" 3 6

12mo. Imperial • 10
" 41 " 3 6

8vo. Imperial. . 10
" 7

" 4 6
8vo. Double Elephant 12

" 9
" 6 0

,to. Imperial • 14i "
10

"
7' 6

SOLID SKETCH BOOKS AND BLOCKS.
IU.DB o:r WlIA.TJUB'S 9OLBs. PAl'BB.

Not, Hotpt'uHd, Of' }lOftS!..

HaJfbound. BlockL
•• 4. I I. /l.

16mo.Ho · SI inchee by 4i each 2 6 1 6
16mo. Imperial. · 7 " 5 " 3 0 2 0

8vo. RoYal • 9
" 51 " 3 6 2 6

8vo. Imperial. .10
" 7 " 5 0 3 6

'to. Royal • .11j
" 9 " 7 0 4 6

4.to. Imperial. • 14 "
10 " 9 6 6 6

t::~: • 18 It llj
"

14 0 9 6
.20

" 14 " 18 6 12 6

BLOCK D ETCH BOOK
JUU B017lQ) WIT][ BLA.8TIO llA.lID8.

JLaM qf~.'._ otMr PaptJr, to ortlMo.

DIG BOOKS.
p per eidee, • U., N., 94., u., ad 11. &le each.
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November, 1870.

essrs. Winsor anti ewton beg ,tespedjttlly

to state that the co. t of

BRO D ED BLFl H lR

having gradually increased for so,ne time pa.st,

and having culminated in a rapid and enormous

rise, they al'e compelled to raise the prices of

'many of thei'r BnftShes as follow • viz. :-



n
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FINEST BROWN AND RED SABLES I

Crow Quill

Duck

Goose "

mall Goose Quill

Extra Goose "

Extra. mall wan Quill •

mall wan Quill

Middle

Large

QUILLS.
6. tl.

. each 0 6

"
0 8

1 0

o 10

.
"

1 6

" " 0

6 0

"
8 0

,. 10 0

FINEST BROWN AND RED SABLES I ALBATA.
:PLAT A. D ROC'D.

8. d. I 8. d.
0.1 . each 1 0 .l. O. 5 ach 2 6

"
S 1 3

"
6 ,. a 0

a 1 R
"

7 " 0
2 0

FINEST BROWN AND RED SABLES IN ALBATA.
:PLAT .L"fD ROU ~D.

E TR L RGE ERIE.

o. 1
" 2
" 3

8. d.
• t"aCh .6 0
." 9 0
. " 12 0

·0.4

" 5
" 6

8. 4.
. t'ach 15 0

18 0
• " 21 0

4 ·ote.-. os. 4, 5, nd 6 made in Brown Sablt' onll'
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Glass Painting Brushes-8ame Pric~ u 'Vater Colour
abIes in Tin.

Foliage Brushes-Same Price as Dyed bIes in Ti .

BROAD RED SABLES IN ALBATA.
FOR WA. HR • DELICATE Y R.·I~HL G. &c.

s

. d. 8. «.
inch . each 2 0 l~ inch . ~ eh 6 0.. 3 0 2

" "
8 (

1
" "

4. 0 2 1

" "
10 0

SKY OR WASH BRUSHES.

iberians in Tin, Flat

Quill, Round

ash Dyed abIes in Tin, Flat and Round

W B8h Dyed abIes in lbata, Flat and Round .

6• tl.
. ~ach 1 0

.
"

! 0

"
3 6

"
4.

RED SABLES I TIN FOR OIL PAl TI C.
l'L T A."n ROU. D.

6. d. s. d.
0.0 and 1 each 0 6 .""0.6 each 1 6

2 0 8
" 7 2 0

3 o 10
"

2 6

"
4. 1 0 .. 9 3 0

"
5

"
1 3

RED SABLE "FAN BRUSHES" IN TIN.
YOK LIGHT aT. ZI. G, OP'l'E. I. G, HAIR, FOLIAGE, ·C.

~. d•
• - . 1, 2 and 3 eh 1 6
."os. ~ • alJd 6
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SKETCH BOOKS,
B'IIPP CLOTH SIDES AND STITCmm.

Made ofHollingfDOrlA Paper,.

19

o. Damy
8vo. Medium •
8vo. Royal
400. Demy
8vo. Imperial •
4to. Medium •
4to. Ro a1
4to. Imperial •

Plain. hterleaYed•. d. •• d•
7 inches by 4i each 0 9 1 0
8

"
6 1 0 1 3

9
" 61 " 1 3 1 6

9l " 7 1 6 1 9
.10 7 "

1 9 2 0
. 10l "

8
"

2 0 2 6
.11t 9 2 6 3 0
• 14l "

10 4J 6 4 0

SUPERIOR PO TFOLIO
um SIL)[ B1'BD'GS, WITH

Half Dem,. 151 in. by lot
4t.o Imperial 16 11

Music 16
"

11

17 11t
Half Royal 19

"
13

21
" 151

22
"

16

22
"

17

Ro,al 25
"

19

Super- Royal 27 !O

Imperial 31
"

22

Atlaa 34
"

26

Columbier 36
"

24

40
"

28

lLIld corners,
.
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WINSOB A D EWTON'S

B U HE
OB WATEB COLOUB PAINTING.

J(eears. Winsor and ewton 80licit especial attention to their stock
or Water ColoUl' ble Brushes which will be found m t complete and
of the hest quality; being manufactured by the moat skilful makers,
and of pure and genuine bie hair of the moat costly description.

FINEST SABLE BRUSHES IN QUILLS.

Crow
Quill.

Duck
",-wll.
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EST BROWN SABLB BBUSHBS m QVILLS.

TIKD WlTB GOLD WIBL

SI

.. L

Crow Quill each 6 6

Duck
" 0" 0 8

Gooee ,. o ,. 1 0

t tra Goose Quill 0" 1 6

Extra mallSwanQIlill 0" 2 6

Small .t · .. 8 6

Middle ,. o ,. 6 6

Large ,. ·,. '1 6

Extra I6rge ,. · ,. 10 0

Eagle Quill from o ,. 21 0

STUD QUILLS.

.. ~

Crow Quill each 0 4.

Duck ,. o It 0 6

Gooee " 0" 0 9

Extra Gooee Quill ." 1 8

Ex mall WlIDQuill 0" I 0

mall ., tt 0" 8 0

Middle ,. ,. 0" 4 0

Large ,. ,. . " 6 8

tra
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WI SOR A D NEWTON'S
ATER COLOUR

PUT SABLES ALBA-TA.
BXTRA. LARGB SBKIBSo

1 2 3 4: 5 8
BBOW OB BED 8ABLlIL

0. ; • each 8" ~ I o. ,. • each 9 ~
o. • • " 6 0 0.6.." 11 8
0. • .. It 7 0 o. 6. • " 14



'8
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0 1 2 3 4 5 6 7

BROWN OR RED SABLE
•. It. .. It.

0.0 each 1 0 0.4 . each 1 9-0.1 1 0 0.5 2 0
" ".,. o. 2
"

1 3 No. 6
"

I 6
,,<, ~

, 6 0.7 !I "
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WINSOR AND NE TON'S
ATE COLOUR.

ROUND SABLES IB ALBATA.
EXTRA. UBGB IIBBDS.

35

1 2 J b ti
BROWN OB BED SABLE. BRO SABLE ONLY.

11 •. Il.o.i each 5 6 ...0.4 each 13 0
0.2 7 6 ~

0.5 15 6" "0.8 10 0 ...
0.6 18 0.

" . ,.
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SOB, AND NEWTO S

SKY OB H BBUSHE

.. L
A- Round ire bound iheriaD eIeh 6
B. Flat D ed able in Alba "

, 6
Dyed ble in Tin "

8 6
C. Round Dyed le in Albata ,. , 0

undD ed ble in Tin • "
8 0

tRed ble in Al per inch SI 0
Ounel Hair iu Tin • 0 8
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1PIlO BJBERTA'R JIAIB BRUSHES

TJlD) WI'fiI SILVU WDB.

QUILI&

37

.. L
Crow Quill eecb 0 1
Duck " "

0 2
Goose "

0 3
Extra Small Swan Quill "

0 8
mall " "

1 0
iddle " "

1 6
Large n "

S 6

TAeu B,..,lu corrupMUl toil! IUw'ratiofU at pa,_ so.

J. D. HAB.DIBG'S STIFF WATER COLOtJR BRUSHES.

JUDB OP TBB PINEST LYONS lLUlL

01. 1 to 6, each size or assorted

FLAT FOLIAGE BRU HES.
JUDE OP DYBD SAllLll: JUIB.

.. L
.. 1 0

BRUSHES FOR GLASS PAl TI G.
KADE OP BBD BAllLll: JU.IB.

CA EL HAIR BRU HE

OP BVDY DlISOBIPTIOlf.



WI SOB A. D BWTO,

Extra oft and Blaek (for full,} b.
rich, deep hiding)

ery Black (fol' extra deep hading)}
Hard and:BlacS (for ery 94.

bold uetching)

CO BEl DLEAD

DRAWING PE OILS.

ETON'SI SOB A D

Eaeb.
RHlDL Extremely hard lfor Engineering 01'

Drawing on 000)

ery hard (for Architectural

Drawing)

Hard (for fine Outline Drawing)
Modera lyhard (forlight ketehing) 6t1.

ery firm (for light shading)

Firm (for fine Drawing)

Hard and Black (for free sketching)

Black (for ordinary hading)

80ft Black (for deep hading)

These Drawing Pencila are manufactured of the
finest Cumberland Lead, warranted perfectly free
from grit. As they contain double the quantity of

Lead uaually placed in Pencils of this description,
they giTe forth a good Tolume of cololD', and when

in use they work llIDoothly and evenly, and may be

handled with perfect freedom.



38, JUTBBONB PLACE. 39

POLUDD OBDAJI, WI'l'JI GILT LBTTBBS.

SO A D EWTON'S

DRA. WING PENCILS.

I PRO

These improved DralViDg Pencila are strongly

recommended for their richness of colour, Tariety

oC tint, evenneee of texture, and strength of Lead.
They combine freedom of haDdling with finnnes

of ,.atlrW (they can be cut to the finest point

without fear of its being broken.) With Artists

and ProfeBlOrI of eminence they are now in gene

l'a1 n.ee, and on their recommendation have been

adopted by the Schools of Art, Colleges, and

large Drawing A.cademiee.

mm.
RH.
lL

P.
P.
HB.
EllB.

B.
BB.
BBB.

~Eacb

HHHH Extremely hard (Cor Engineering
or Drawing on Wood)

Very hard (for .Architectural)
Drawing)

Hard (for fine Outline Drawing)
oderately hard (for light
ue~) ~.

Very firm (for light shading)
Firm ({or fine Drawing)
Hard and black (Corfree sketching)
Ex Hard and Black (Cor very

bold sketching)
Black (Cor ordinary shading)
Soft Black (for deep shading)

ery Black (for extra deep shad-
ing) • • • • • 4tI.

BBBB. Extra Soft and Black (for full, rich
deep shading) • • • 64.

a B. Ditto with very broad Lead • • 8cIl
10 B. Ditto with the broadeat Lead • U.



WI BOB AIm BW'rO

1. D. HAlm G'8 DU G PBllrCIl&
Per Cue.In cues each containing a set of six or four di1Fel'8Dt degreee of

~ and numbered 1. Hard, 2. Medium, 8. Soft, 4. eI'1 Soft 81.
TM PeraciU etal6e1aa4lqJ4f'41el, i/repirtJ4.

R
JUDB 01' TBBY BBOAD LEAD I'OB BOLD DUWIlfG.

"

4. HtoBB. •
8 B and ERn •

• each6d·14B.• ,,&d. 6 B •
each lOd•

u.

1. D.lLUDIJrG'S PATE.T LEAD TABLETS.
SOB. D NEWTO SOLE NUFACTUURS.

.1 1) 11.
... t"'" ',--

The err limited range of the Lead Pencil induced Mr. HardiDcyyean ago to contrive these Table which he ever afterwardused. and with hieh he executed his celebrated Pencil ketcb.ea,tudiee, and Drawings.
One star (bard), two stars (middle), three tars (10ft) each 64.

Extra hard, each &d. Extm oft, each 94.
Holde (Oth propellors) each Uo tump each &d

Complete orking et comp ° ing two each, one, two, an breetar Tablet8 ; three holde with propellors; two stump (one eachize); box "th1U.e and pad; japanned bo forTable ; andjapannedbox for containing Tableta, Ho , and tum. • 1Or.

Creta Levia PencilL Chalk Pencill.
Conte Black Chalk Crayon •
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CH PASDL CR&YOBS.

....
Boxes containing 1.J • each 1 0

" 18.
"

1 6

" 24. " t 0

" SO.
" J 6

" 86. " 8 0

" 48.
"

4. 0

56 " 7 6

62 " 10 6

129 " 21 0

156 ,,31 C

"

"
"
"

.. L
o.lcontaining26each 3 6

" 4!" 50

0.6

These Orayona IIol'8 of superior quality. They ork ery smoothly
and eTeDly, freely give out colour, are carefully~ in point of
tone, and constitute a ect chalk drawing~l.
Hard, .ddle, and Boft Black StudentAl' Ora,ons. per dozen Gd.

'te and Bed ditto." Gd.
Box ocmteining 1 dol8n8llOrted tudentl' Ora)'ODl. each Gd.
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WITH CUPS 'l'O CO TlIlI WATD WJDI1I m

Oval Copper plated 'Water
Bottles and Cup • 4 6

Ditto larger . 5 6
Broad Oval Copper

Plated • '1 6
Ditto larger • 8 6

Round Tin ater Bottles
and Cup . . • 2 6

Oval Imitationplatedditto 0
Ditto larger . 6

ketcher' Bottle and
Brush Cue complete • 6 0

.. L
For 10 OoIoUl'l '1 6
For U " 8 0

or ,,9 0
i For 80 ,,11 6

&tJ m..lrtltioft tit page 1.J.

Each Eada
•. ~ •. L

For 3 ColoUJ'll 3 0 For 1.! OoloUl'l 5 6
For 6 It 4 0 or 14 " 6 0
For 8 " 4 8 16'" 8 6
F.n 10 " 5 0 or 18 " '1 0
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POCXET X.IVES.

u. 1. Artist'1 ltDife, COIIlplete.

Pencil Knives o. 1, 2, and 8 at 94., b., and u. 64. each.
Erasing Knives 08.4 and 5 at 26. ad., and 36. 6tl. each.
Artists' Knives N08. 6 and 7 at • ad., and 61. 6d. each.

SCRAPERS AIm ERASEBS.

o

o

1 S , hDCU

Each)•• 11.
Plain teel Scrapers 0 1. 0 6 Cocoa handled BrueII
Illuminating Erasers 0 8. 1 0 Ebony handled Eruen
Cocoa handled Eruera 0 4t 1 0 Ivory handled Eruen

1
Each
•• fI.

061 8
061 6
072 0

PORTCR YO S
Beat BI'8I8 Portcl'ayons each 64. Albata ditto each 9d. Steel ditto e8Ch U.

DRA I G PI
Common B Drawing Pins, per doz. &l. :Beet ditto, per doz. u.

Best .Albata ditto, per doz. 1 .6tl. Large izeI extra.
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BEBT LONDO

ATHE ATICAL I
MADE

STRU BT
D' BOXES COlO'LllTZ.

o. 5L Containing 6 inch eteeljointed Com-
, pen point, pencil point, 5

mch eteeljointed Dividen, Bo Pen,
Bow Pencil, Ivory handle Drawing
Pen, B Protractor, Box cale,
and Ebony Parallel Rule. • •

o. 52. Containing 6 inch sectorjointed Com
pusee, pen point, pencil point, 5 inch
Diridel'8, Bo Pen,BowPencil, Ivory
handleDrawingPen, IvoryProtractor
and Ebony Parallel Rule. • •

o. 53. Containing 6 inch sectorjointedCom
, pen. point, pencil point,

ngthening Bar, 6 inch Diridel'8,
Bo Pen, Bow Pencil, Ivory handle,
Drawing Pen, Knife Key, Ivory Pro- I
tractor, I ory Sector, and Ebony
Parallel Rule. • • • •

54. Containing 6inch eectorjointed Com-
pen point, pencil point,

J.Jel.ll8D.ing Bar, 6 inch Hair
Di Do Pen, Bo Pencil,
I CJr1 handle Drawing Pen, Knife
Key, vory Protractor, Ivory Sector,
and Ebony Parallel Rule • •

0. Containing 6 inch double jointed
Oom pen point, pencil point,
Lengthening Bar, 6 in. Hair Dividers,
double jointed Bow PeD, double
jointed Bo Pencil, I I ory handle
Drawing Pent, Knife Key, I ory Pr0
tractor, I ory Sector. and Ivory
Parallel Bul... •

Best
Brau

I, •• fI.

1 & 0

I 0 8 8 0

11508160

8 10 0 '10

'15 0 &15 0
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0. 56. Containing 6 inch double jointed
Compasses with shifting needle points,
pen point, pencil point, Len.,athening
Bar, 5 inch Hair Dividers, double
jointed Bow Pen with needle points,
double jointed Bow Pencil with
needle points. et oC pring Bows
complete, 3 Ivory handle Dra.wing
Pens, Road Pen, Pricker, Knife Key,
I vory Protractor, Ivory Sector, and
Ivory Parallel Rule. • • •

Addiscombe Set. Containing 6 inch Sector
jointed Comp es, pen point, pencil
point. Lengthening B r, 5 in. Hair
Dividers, Bow Pen. Bow Pencil, Ivory
handle dra.wing Pen, all steel Drawing
Pen, Knife Key, et of Marquoise
Scales, Ivory Military Protractor,
Ivory Sector, and Parallel Rule

Beat
Braaa.

" I. tl.

700

Belt
E1ectnuR.
L I. ,

8 10 0

, , 0

ditto

diOO

ditto

POREIG UTHE1O.TICAL INSTRUlDBTS.

Four Shilling Set in Box complete

Five Shilling ditto

8eTen Shilling and ixpenny ditto

Ten Shilling ditto

Fifteen hilling

Ttrenty-one Shilliug

Thirty billing

DIVIDBBS, OOl[P.&88_, SPlWI'G BOW&, DBA.WIllS PDI,
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l;'
~
Q
c:::
Qrl=-Cl>
~

~ 0
pt.-4 ....

0 Q....-4

~

rO g...Q
~0
Cl>

~ ~

't:'
~~

.~ Er.... aD'l

:s"~ e
Q
~c..

~

C)

~

~
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Roberte, D.. Eaa., B..A.
Rouetti, D. G., taq.
Sant, J., £Iq., LA.
8eloua, H. C., EICJ.

wiDton, J. L, Esq.
Thorou, W. Cav~ Esq.

alton, EUjah, "'sq.
alton, J. W., Esq.
ilIon. Herbert, :fsq.
atta, G. r., Esq., LA.

Whistler, J., Esq.
&C. &c.

Faed, T., .Esq., B..A.
Girardot, E. ~., Esq.
Graves, H. the Hon.
Hunt, W. Holman, EIq.
Knight, J. P., :£Iq., lU..
Leech, J .. EIMl.
!-egroI, A., ~.
Linnell, .. 1:Iq.

aish, J. G., Esq.
apier, J., Esq.

Philip, J., Esq., LA.
PooIe, P. F., Eaq.. B..A..

Wmaor and ewton'e IKPBOTm> STUDIO E.AoL willcarrycanft88e8
6f any ize from 6 inches to 9 feet in height; and, by a eimp.e altera
tion of the elide movement, it may be adapted to the requirements of
canT888e8 of etilllarger dimensions.

It has a powerfulecrew winding·up movement which can be managed
with the utmost facility. This screw is made of iron by an experienced
engineer, and it will raise with ease a much greater weight than that
represented by the largest canvas.

Among the many Artiste of eminence ho have adopted Wineol'
and ewton'e IMPROVED TUDIO EASBL may be mentioned the names
of the following gentlemen, viz.:-

ADlClell, L, Esq., R.A.
Brett, J., Esq.
Buckner, R., Esq.
Burton, • ~ ., Esq.
Calderon, P. H., Esq., Ut
Chester, G., EIQ.
Corbould, E , E"IC):
Dam, H. W. B., &11.
Deaangea, L. W., El!Il.
Dowling, L, Eaq.
Edwarda, Edwin, Esq.
Elmore, A., Esq., R. •

TABLE EASEL.

~
q)

P-I
~
.~

s:.
I::l
lIS
~ ;.0
.;
~::el 't:'

." I::l

~
cs

C;
q)

A
.9
q)

"d
as
~

AARO PE LEY'S

HOG Y RACK I I G D
VatA ha...for iolditfg Copy. PriM 1&.
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WI 80R AND EWTO '8

SKETCHING EASEL.

e. L
6

7 0
10 6
12 0

CO

iJnilar to the etching but·th lOCket join 10
compact for carria~e.

The Easel in ah~y, 121.

Thia etching Easel pos 888 those qualities moat required by the
ketcher and Tourist. It is of the implest con truction, very portable,

and of e treme ligh ,i weight, in deal, being It lhe. The
adaptation of a joint or collar of novel construction, allows the lege to
be placed in any position mo t suited to tile ketcher.

The el in Deal • • 4. feet 4. inches high •
Ditto Polished ditto
The Eaeel in abogany ditto
Ditto Polished ditto
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SXETCHIBG STOOLS AND SEATS.

51

Pocket Sketching Stool. bed aeaL SqWl1'e top Sketching, tooL

improved
ditto

Gentlemen's Sketching Seat and Easel combined
(as illustrated below) •

Ditto ditto
lAwliea' ditro

e.__.. DIUIM:IU. ,_and Euel combined.

"
"
"

....
~

<J

'"
'1'11

rJ:c:.
~~
'&.=
E~
8».=

I
j.~
~.9-.,.
:~

r.1..
-=...

1KPBOVJID TOUT :DTCBIlfG UIOIJlXTU8, with wind valve at top,
IOlid brus spike; brus ring and cap; brass 8Cl'8W; &c,
«JII...... in Grey or white Holland, pM £1 10..; or with ft1

£1186.
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J. D. lIARDING'S DRAWIBG lIrlODELS.

Eztract from Preface of Ezplaft<Jtor!l Harul1Jooi.

cc To render the tudy of Perspective more attractive, and to make i
acquisition more e y, 88 ell to urmount other difticulties in the
Mudy of Art, led to the con truction of the "Drawing ode1&," hich
are simply Cubic eections, and 88 these section are the aliquot parta of
the cube of which they are sections, they at'fl in proportion to it, and to
each other, and therefore have a mutual relation and dependence. As a
cube is the unit and basis of al:l solid rectangular figures; this, and its
sections combine into any mety of solid forms, of • kind uoh 88 e
see adopted in architectural construction; hence, with these models, can
be produced very great varietiea of 8uch forms as e are already familiar

°th; or may at any time eee."

The ode, mad or bard ood, complete in Box,
xplanatory H dbook b J. D. Harding.

CB £1 11 . &l.
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T SQUARES.

o

"

"
",.

opD •

oYinC
• lock•
•. d.

KOVI 6 'rOCS.

Peu
Tree,
"'ixed FiD!cl
~ tock. tock.
•• ~ •• cl.

"
.t

,t

• each

.,

nxAD BTOCL

12 inches long
15 "
18
21
24t
80
86

PEAR TREE STRAIGHT EDGES.
I 0 I

12 inches long

1 "

•• cl.
24t inches long
90

•• cl•

PEAR TREE SET "UARES.

60 DBG:BBBB•75 DBGUBI•

6mcbet •
1 "
8"
9"
0"
1 "

"

•• cl.

"9"
10 "
11 "

1
12 "

•• cl.

6 inches •

7 "
"9 "

10 "
11"
III "

..
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DRAWING BOARDS.

Back of loi'amed DrawiDl( Board.
Plalll

Clamped Panelled }o'ramed
Veal. Deal. Deal.

11. et •. d. 11. cl.

}'raml'd
~bho!!an,..
•. d.

4to. Royal • lOi ins. by 8 each
4to. Imperial. 13 ins. by 91 "
4to. Columbier 15 ins. by 11 "
~ Ro¥al • 17 ins. by 10! "
DemY. • 18 ins. by 131 "
j Imperial • 19 ins. by 13! It

Medium • 20 ins. by IS1 "
Royal • 22 ins. by 17 "
Imperial • 28 in. by 19 "
Impl. full size 80 ins. by 21 "

JU.HOGANY SKETClmlG BOARDS.
A very light aDd portable colltri·

nnCe. beiDg a thin Mahogany Boanl
rIth iron piDl inIerted. over which

eeveral hee" of damped paper c:an be
piHced; and a alight frame "th pin
holes being then .hut do1rl1 uJlOll
them. the,. are firmly held hUe drJ·
ing. and men dry. The Ihee" ofpa.tM:l
are thUl .traiDecf ready for UIe 1rlth
great facility and cleaiiliacu.

Bp Framed; bra bound, 4to Imperial, Plain. 7•• &l. eacb; Polisbed, 10..64.
Ditto. di\to, lIalf Imperial, 'Plain, 128. Gd. each; Polished, 1 •
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PEARTREE CURVES

55

IN GBEA.T VARIETY.

EBONY PARALLEL RULES,

HADB 011 THOROUGHLY SB ONBD WOOD.

J. D. HARDING'S LESSON DESK.

(Registered.)

In Deal.

15 mcbes by 11
1 ,. 14
la » 16

•• 11.

• 4 0
· 5 -6
• 7 6

In Mahogany• ....
15 inches by 11 • 8 0
18 " 14. • 12 6
22 " 16. . 15 0



WI SOB A.ND N WTON,

WINSOR A D NE TO '8

SXETCRIBG TE T.

This simple and eerviceable contrivance (or the U88 of the kereher

from atUl'e is perfectly firm hen in UBe, and of dimenaio

IUfticient for the purposes of ketcbing, being 6 ft 6 in. high, and

6 ft. "de, by 5 ft. 'deep at the hue.

The eight of the Tent (including the iron pikes for Caatening tbe

ropes into the ground,) is under lhe. It is very portable and com

hen folded Ul>, and' pitched and struck 'th great facility.

hIe- £, ~. Od.
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I OR , &c.

PREPARED IVORIES FOR IIINIATUBE P.A.IB'TIBG.

0.0

" 1
" 2
" 3
" 4i
" 5
It 6

SJZB.

• 2 inches by l'
• 21- " 2
·21 " 2i
• 2 tt 21

: 9 :: ~.81 It 21

o. 7
" 8
" 9
" 10
" 11
It 12

8ID.
• 3i inches by 3l
· 4i " 3t
· 4i " 3t
• C)i " 4-l
· 51 " 4t
· Si tt

IVORY PALn

No. 1 mall IvOl'1 Palette KniTee
t' 2 Middle ditto
" 3 Large ditto
" 4i Extra Large ditto

lOfiV••
)

'0 fI.
• each 0 6

It 1 0
" 1 6
" 2 0

HORN PALETTE KNIVES.

mall Horn Palette Knivee •
Large ditto

• each 1 0
" 1 6

IVORY PENCIL AIm BRUSH RESTS.

"'0. 1 mall Ivory Reete
" 2 iddle ditto •
" 3 Large ditto •
" 4i Extra f..a.rge ditto .
" 5 Large Extra Handsome ditto •
" 6 Extra Large ditto •

IVORY TRACEBS.

mall or,. Tracen
lArge ditto

each 0 3
It 0 6

"
0 9

"
l' 0

"
1 6

"
2 0

• .. 0 6
It 1 0



LEA THE R WO R K, &c.

ROUND PENCIL CASES.

0.1 •
o. 2 •
0.3 •

1 2 3

•. d.

• each 0 9
1 0
1 3

FLAT LEATHER PENCIL CASES.

WITHOUT DIVISIO S.

To contain 3 Pencilt

" 4 "
,. 7 "

To contain 7 Penc~

" 8 "
,. 9 "

WITH LETTBRED DIVISIOn.

•• 11.

• each 06

" 1 0
" 1 6

•. L

• each 2 0

" 2 6
" 3 0
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FOLDING MOROCCO POUCH CASES

I'OR HOLDING BRUBlIBB OB PENCILS.

59

.. ..
Small size Morocco Pouch Cases to contain 9 brushes or

pencils each 4 6

Large size Ditto to contain 15 ditto • " 5 6

The mall iz6 Ditto with pocket to contain 10, 12, or 14
Cake Moist Colour Box • each 8 6

The L&J'R8 ize Ditto with pocket to contain 16, 18, or 20
Cake Moist Colour Box • each 10 6

Gastineau' Brush CMe8 of 8tur Leather to contain 7
Brushes each 4 0

Ditto to contain 10 ditto

J. D. HARD!.TG'S PATENT STUMPS.

"
5 0

BEST LEATHER A.oD PAPER STUMPS OP ALL SIZES.
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EA THE ARE.

o Alto

PALETTES.

OBLOlfG.

6 inch

7 "
8 "
9 n

10 "

each

"
"
tt

"

6 inch

7 "
8 "
9 "

10 t,

each

"

"

•• I-

8 DivisioDl
4. tt

6 .,

DIVID D SLANTS•

•• L Ieach 6 Divisions

" 8"
., 12"

each
n

•. L

c
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ROUND SLANT A D BASIN.

POB nCHITBCTB' OFFICBS, &c.

S T WELL SLABI.

61
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